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On the Act of Knitting and Sewing among Modernist Women Writers,
focusing on Katherine Mansfield and Virginia Woolf
Michi Shimizu
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AL TIE, FyHF) oy VAT =V FEY 7=V =7 - L7 EDERICBIT S
RO FEATHEREL T, FF A M LTOL) OLHIEROF 5
ML T,

YU AT A=) FORA S & o Th72 ) OZRIAMIEFE D o 7243, K DFERD 7LV 7
IR ZI T TV BIGEOEMZZIT TR, Hit R TS RN 72 eI
bHEATVE, TNVTIIY AT 4=V FOWEH-72EHED 19234 1 A 16 HO HELIZ,
LW RN TV R N Ko 722 L 2 flio TV b,

“When I began to write, it seemed to me there was no point in writing. Katherine
wont [sic] read it. Katherine's my rival no longer... And I was jealous of her writing

—the only writing I have ever been jealous of.” (VWD 2: 226-7)

ZTOBRLYNVTHEORD 2 AHIO19414E 1 A T, ARRLTHMOPFIIT I AT 1 —
VRIZOWTOFRHPENS, Claire Tomalinid, 7V 71E~ ¥ 27 4 =)V FIZHLY Eh
NTW7z BT 5, “She [Woolf] was right in predicting that she would continue to be
haunted by Katherine's ghost.” (Tomalin, 211) ~ ¥ X7 4 — )V K& F 72, 19174E 6 H 12
“Ever since I read your letter I have been writing to you and a bit ‘haunted’ by you: I long to see
you again...” (KML 1:313) &, WV 7IZHFEEZHE-5TWDH, 5720 ORERBEBRIZONWT,
Sydney Janet Kaplan® & Patricia Moran* 13, 7 = I = X AMEFOIHEH 5. SURICHIR &
N7z bW 5 écriture féminine % & 72 MMk, €4 = A~ & L CoEME L =R E 5T
LCw5, F72. Angela Smith® iZ. FF(Z(d Julia Kristeva® ORI 44T O h % #H L C.
BMERIBIESAVIR Co72KIGE . BRI BT 20 I5BERIZOWTER ET\wb . BN Z
FEF DX ISR IZ DWW Tk, Lyndal Gordon @ 7 )V 7 Ofxat 7 % Janet Winston®, Tarrant-
Hoskins’ 7255 U T\ %0

Y YAT A=)V FiE, 1918412 7 — P =7 & KD Leonard Woolf 73F - 72 H kUL
Hogarth Press > & Prelude % L9 % % IV 713 H SIGFEETE - 72 Z OS2 5 < i
Hy RIELTWD, Y A7 14 =)V FERTIER, fitkH D John Middleton Murry (1889—
1957) &, ZMROMEEE & L THIS 15 Ottoline Morrell (1873-1938) %@ LT, w7V
7 % Huls & 9% Bloomsbury group & 1) B o720 ¥ AT 4 — )V NiZ 7 V7 O “Kew
Gardens” (1917) & Eff/Nii Night and Day (1919) % &EFFL., ~ VDR EEL B /2 UZERE
Athenaeum |27V 7 D3RS 5 7% & A LRI D o720 =2 —TV—F Y FOBELER
JEICAETNT Y Ry THEHERZ 72~ 27 4 =)V Fid, 5% & L T Rhythm R The Blue
Review % @ Henri-Louis Bergson (1859-1941) O #Z D\ FiizEICANEEZ R L,
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WEE In a German Pension (1911) #HIL CTW/ize —J. 7 —=7 - 7L 71k, F4
7 L ZEFF R K C Dictionary of National Biography O #fi %3 & L TH1 5 1 5% Leslie Stephen
(1832-1904) % XIZHH, YV A7 4 — )V F & OHELZTKPIEE 5 19174 F TIZ,
Times Literary Magazine \2% { DT % . Voyage Out (1915) % L Tw7z,

TV T DEMNHD% AW, iR FE RIS S LD TV D,
TE TR Ti3fio By % H#k 9 % Helen Ambrose. Jacob’s Room (1922) D%~ A D
7<% % # 9 Fanny Elmer, Mrs Dalloway T34 ® KL A2 % # 9 Clarissa Dalloway. #tT
% #i & Night and Day (1919) @ Mary Datchet & [4TB~N] DT LY —FR N, A #D
TWEEL, REERRE, BAL Vo 2GRN ZKEORE 25 & 21 Tnbde HIGER
WAL Z Lo, NEOEREEZ, 88T 5, £) Ltz RET 2 [4T
BN DT ATV —FAE, MAVOET — T EREEDEDL LI, A4 ERFHVEDLE,
KEOFLE o TWbe HOBTFITIE, BHEIRAE 2EEOSH O L9 ITEO 1, 7
Z/Eo T\wb &9 TS, “Flashing her needles, confident, upright, she created drawing-
room and kitchen, set them all aglow; bade him [Mr Ramsay] take his ease there, go in and
out, enjoy himself.” (T7L 62-63) Z 9 L7zE#D N % %5 MEEE. TV 7 O/NEOS
CICEGTAEMREFMUELHIZ, WL D THEEMIELVEANLEED, Do
HRZEEL TWb,

R YAT A= ROFEEL, B, RV DBERL200%2 &0 5 &, HRIERTEDR
ARHER L&D T60#MLL L. & 512 Margarette Scott |2 & » THg4k &7z / — b The
Katherine Mansfield Notebooks (1997) OEFGRWHIZ L » T, &G EHELEDL I LN T
Ebo FEEBGANMOL FLMET, HEAEGOH TH AW RN % 3 5 L0 5 W 5
Nbo Y A7 4=V, sz s MLz 35 7EIZ e TR O%RE %
ROV TVDL IR L, MAWE T L0 EHAT, ROHMREEE T2 TR
PZE V7 OWE LRI 2 RIEGRPRER SN T D, £ LT, #o
DBFENAZ DRI W EENE Y L. RIZIE 2N £ TOREOMER IS 5
BWHCOERPR O S,

TR AY % 3 &k ADEY; S 5 “The Wrong House” (1920) & “At the Bay” (1922)
2oy TV T AEHEL 72 “Prelude” 12DV T A LEREFT ALY 15,

[H#EZ SNRK] &, Y A7 4 =V FOERE LTOEWANEDTIEM TH 5 1920
FAZFER SN A D 1 D TH %o

“Two purl —two plain —woolinfrontoftheneedle —and knit two together.” Like

an old song, like a song that she had sung so often that only to breathe was to it, she
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murmured the knitting pattern. Another vest was nearly finished for the mission

parcel. (675)

HUHIZ., Mrs. Bean?® [ 572 HEMRA—S7ZHYERA—F L THLZH—E] LOoRP &
GO, WA E T HHHPOIRE L. BEOBEHFHO/ZOIINA P EfATWZE —
YRNI, BrOHEEESEEROKIESRLOZHIZT 5, TTICHPEL22) ., B
WP T 72 4EE 72 Dollicas (X % 22 % DG - TRV, T2 ZORDO R T
M w7 END, FMERIHBFOMIRKEMEZ SN0, EENE-/2RD. HK
FLIES CERE LTWwas LA L. “Dollicas must not find her there ...” (678) &, H\»
MHPSRS7Z R D AR ENEEONTVET L, TV EEATEZ N A AL, KE
NDHFHIDE S TR D DRI, F/IRY LTWan?zsr ) LB 72T, B—rk
NOBEFRIEFTE DO AHP SN L ERLAHNT ISR > T b,

[HhEZ b7z k] TIE, BATHAY 2T HEFEANE ) H D SN70ERDIEHFAL
SN b “Clockety-clock-clock. Cluk! Cluk! Clockety-clock-cluk! sounded from outside, and then
a faint Cluk! Cluk! and then silence.” (677) &, Zo TV {ERFTKODFOREIZHEZ T £
RPN, WRIZESRZRRIZE L2 X9 2IKEEIZ % % "It was as if she had fallen into a
cave whose walls were darkness ...” (677) Z Dk, LA FHIZIwAH E T, HLOHNLRTHE
EZEFRBENR WV, FEIE. TOZEHIMIEE THENEZL L) BMEREh
TWwho ZRERIC X o THELT “a deep inward shock” (678) %5213 7-D1d. SEIEZT DX
WX 0T DLV FBRTH A ) FEVYid, FRIIFIOELERT L2 LT
BWES Y RAMO X HWHNN L HEOREOHR T, FRITENS NI N TWS &
FRbho TOEMRTIOFMFIIERLIZE > T—HOBIRTH S, AWML, 1 RKROLx Z
DU E N2 H LD EDETED . BRTOREHITHR 3 R b 4 KN LG DS,
FLHNE L WAt OB E 51k F > T B . R ONFBOR I IZSb 2 i 2 R 72 & i
L7ZRBEH D VAT A=V FOROIVIENVT Y V&L, NV 7 V=T viE
DEIHERE [ XL] ZAFILIZAMT, 0274 =)V KD [JAL] IZ&FmL. [#
FeFife ] 1220V T b ARk o 72,

W R OB S, S VI LTz —= R A, R B AW e TRAEWE T
ZHRDIIIDN R Bo TOFMIZ. EORFENTLTY “the gentle lamp” 12 L > THHEOHIZ
FRENE, E=YRADBPFYAALEED & L0, HIGEOHEEZBNTILIES
Do E— Y RANEZELPFORANIEL < 354FEMBE T E72ATIL, §TIHER I
LTwde FUNADEEHPELS oz & )2, AFOEEF WO 25BN TV 5, i
IR S NP D7, E— RN FY T ADTED iR A D TN 72
AMEHL I EIZL T, FEPREZLIH I CHMERL, MRS 2750 %
9 5. “... when she took up the knitting she drew out a needle of stitches and began to unwind
what she had done.” (678) WEF D&% ZiF AN O A& OB X IZEAQ LRI, T TIC
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“Prelude” |2l T3,

[ R BRI, MTATRICT LT <] 20T Mool 145 ]
A A=V RREINT VD, TAWE T L BMBOIEHH S R Z HRIEAIE, [HIHTO N
FIZLoTY VLN, IKEDOMOZBIZM ) 1T Sz &) 72 L IRIIZRA S
%, “The houses opposite looked as though they had been cut out with a pair of ugly steel
scissors and pasted on to the grey paper sky.” (675) ZEOIMIILAT 5 G ITIEHEN T, [H
W N IERNERHRE SR D0 OGO H LG OMEBEEAW 58 5B ARE

B L EZ UL MROBE S DM - TL %o

7$m_$#ﬂtvw7wﬁﬁWH\«J@%l%ﬂmwmmwfi K CT7 LY —
FNIHAWE LTV D, E—VRARTLAY—FRADL ) By 4 7 M) TEHOLIEDE
FEOPRTIE, WA ERFEAS, TS > A, BT, W, VHEIRLBEVETLATE
ME N Tz ki, Thackeray @ Vanity Fair 705 b b2 5% 2o fRAWAMEAR/ N TIE L
S LS ERI/MERTH o2 L 2F UL [ITEN] L OBEEN L ZEMRED 5
EIEER L. L L, &Y SN HEOITAOFRIZZEMIL % M S HIE 1 2k 2 4
Brsdn Tl LToMAmIE, KO BRS.CHM 2R 28R S5 [ITEN] off
BN EFERS DU REDH 5 P N E LTI, AW ER 2 LIl ko TR O
K22 9 E 2B EIET N 712135, TNV TIER Y AT 4 =)V FIFEERENIC
A & REEH 2 A D iR e IV TV v,

RIS TATICT) (1922) &, =2a—=Y=F Y FTOY Y AT £ — )V FOLLIR
o7z TEiZh ] Ofil & v ) X & BRI 2 Em T, B4E O R FEAE The Garden Party
and Other Stories (1922) 12D HNT W5, [HiZEH ] & [AILIZ T 1&, Bumell R DY)
V3 NIRO R Z Kezia DBLE 2 BRI T W5, TR Tld, N—%2VFiL, Wom
LE 2 5 Stanley Burnell D' H > 72 [RVED & 2 /B4 ORIZE o8 LT, 7 A 7Ok
LindaZ* 4 NHOFZHARL TV A [AILIZT] TRZORAGVPETIN TS, [A

I2T] Tty B0 RFERTROMFESTE LWV 5IEb o T, —ROEHmOE
#H %5 X213 T B HHEED Mrs. Fairfield Dfi 4412, B OEATAHE DOV T %,

“Tell me, grandma,” said Kezia.
The old woman sighed, whipped the wool twice round her thumb, and drew the
bone needle through. She was casting on.

“I was thinking of your Uncle William, darling,” she said quietly. (225)
W% T2 T 2T 74—V FRANI, FRIROTHA T [%2I22FZTWE0] LH

PNT, 720BFLVICHEAKOOEZIEN A5, OB T. 2F ) 754 70MHlK
2B 72 DA WilllamD Z & 2 E 2z Tzt &2 5,
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“Does it make you sad to think about him, grandma?” She hated her grandma to
be sad.

It was the old woman's turn to consider. Did it make her sad? To look back,
back. To stare down the years, as Kezia had seen her doing. To look after them as a
woman does, long after they were out of sight. Did it make her sad? No, life was like
that.

“No, Kezia.”

“But why?” asked Kezia. She lifted one bare arm and began to draw things in the
air. “Why did Uncle William have to die? He wasn't old.”

Mrs. Fairfield began counting the stitches in threes. “It just happened,” she said
in an absorbed voice.

“Does everybody have to die?” asked Kezia.

“Everybody!”

“Me?" Kezia sounded fearfully incredulous.

“Some day, my darling.”

“But, grandma.” Kezia waved her left leg and waggled the toes. They felt sandy.
“What if T just won't?”

The old woman sighed again and drew a long thread from the ball.

“We're not asked, Kezia,” she said sadly. “It happens to all of us sooner or later.”

(226)

[William X EADZ EZEZHLEER L RDH 2| EHMAPNT, 727 74—V FRA
i [Rbhwvb] EEZT05, BIIELVWEWI) I 2o icdigs s e LT
LIREZ TWA, [CERARERZFZCIT VD2 Fb ? ] 2w ) FREOBIWIC,
[Wwopridhal EERLRDPSH, HRIEHEEF 2O L) L L&V, “You couldn't leave
me .... Promise me you won't ever do it, grandma ...” (227) EBFH$ 2 7% A 7%, PHid
HOLH)Ed 5,

“Say never...say never.... say never —  She gasped between the kisses. And
then she began, very softly and lightly, to tickle her grandma.

“Kezia!” The old woman dropped her knitting. She swung back in the rocker.
She began to tickle Kezia. “Say never, say never, say never,” gurgled Kezia, while
they lay there laughing in each other's arms. “Come, that's enough, my squirrel!

That's enough, my wild pony!” said old Mrs. Fairfield, setting her cap straight.
“Pick up my knitting.”

Both of them had forgotten what the “never” was about. (227)
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(TN E2LTENED D BIZ, SEOBEIZI DN T =7 7 4 — ) RRADHH A
MHRTICHELETLE ) S TOHMAMDOFEDEIRITA S, KEFOF D X 5 12K
A ATOIMRAEDIEE 5 728 7 A T OWANOFIRE LI2ARZS $ 720y 50 7
WA 7 OFEANORMIE [HIRM] THEELES— 7 C, FHAPFEEICAHORED
BEIINRLE AR RELGEND L. MOTHEIZT CMASS 7% { o THAFZREIZ
fiio>CTWABDS, 7 A T E 1T A543, “Put head back! Put head back!” & j & i}
Ko (46) TAILIZT] TH, WORFNLMEEDILIE, WA TIZIXZ T AND /20
TFHATIE BROEL H LD I ANSHBIEILL . WA 2 1% LTl
HOBEMOETZIEO L) &5, BHO) VI PEELRLMELZZTEEEZRODL KD

WCEHLT, THEET2IEPTERVOT, 727 74—V FRARBRICRDS
THEIZEBZEE-RELRT0DH, [HIZEM] THL727 74—V FRADLI
YH Lo THEMLSNEE SN TS, 7205 7 A 732 OMfERICHITT 5. Bk
R T AR & ) AESHIZ, BRIIEFER L L TELTWDREFERD7ZH 9,

Tr2IZALDOFERIE, YV AT A4 =) FOEY OFENEIn a German Pension (1911)
DFEH 75—~ 72572 “Frau Brechenmacher” (1910) TIIHEREZR TIGEE T 5 ZEDOHMLE
%. "At Lehmann’s” (1910) TIZHETEH L &l 2 2P X OENOBEEK . "A
Birthday” (1911) TIZHE TIEET LFEEZ5E ) Kx iV T b, 4 Room of One’s Own
(1929) X Three Guineas (1938) % FH\Wiz7 )V 7 LiEo T, BRIFZOHT7 2 I =X AR
Bt ERA RIS LIS 2 &3 ho 7285, [ALIZT) OF 4 IZBNTw 2%,

COVERMICIIRIEDRE LIEHFTHAAENT VD, Y Y AT A4 = FD 6RET DN
Leslie Beauchamp 1345 1 (RAHGHAE A 12OV F— CTHHBE L 721 RO & - THESR

BTG - 72k id, THiZEl] ol ko K BEZMYELH) £ L. 612, [ALIZT]
THEINZLVA) —ZHbHRAMICE 5T, BEREFIZHS TWziEE KL L9 &
L7zhd L, RIEO#EGEIMEGOT —~DVEDTHLD I Enb, [HiZEH]
PHERG L T cDid TATLIZT) 72072825286 T& % [ ALIZT] DAY
TrT T A—NVFERADLTFA T ET—EROLD L) I EMOEI ) O L bE
Abib,

Lyndall Gordon %> Angela Smith & i8-_XTw 225, [fiZEi] & [AILIZT) &, 42y
W7o [ITHEN LB 2L TV T ONHDEL IR 2HEENEST
% D%, 5 Thoby Stephen (1880-1906) DEIEDHEMNH L L ENTWwb, [ITEHEN |
TV T DO GNP FRZOL LI FpNT T 7 AP TH D, FETHIT LHEE
INHANEERSE 2 FEE, HOEICHEL T2, Mo T AL, SV izES =
AP ELTHWOLFOEEEZ E# L Tz 1917TFE8HIZT VT REN Y AT 1 —
VEZRFMLTEY)Go72k, YV AT A=V FET V7 ICFREEEES, “We have
got the same job, Virginia & it is very curious and thrilling that we should both, quite apart
from each other, be after so very nearly the same thing.” (LKM I:327) ¥~ Y A7 4 — )V K8
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MWEOATAZ RO E LTHWAEZ L2, BE. 7V 7IERERREEZ AR L z2d
LI, Lo L, EfhHE VIR LB DD, v~V A7 14—V FOfAPIE, TV 7
DEINEL OB N RO ALY, FAOFHEEEF—7 & L TIRARATIKRT S
ZliFEhv, YU A T4 =)V FOMRAEIIE, ENTVWDERP LD, FF, S IEEERE
SN2, fite & WO ITADOFFOEMRDA S IR %o MEAT AR OB O FFIE &
LTHRBEL TWT, WORZER, BIZL->THEUONEDTH S,

2 ETHEMOROMEATHIZOWTERE L TELZS, VAT 14—V FE TV TP
AFHETOMANE THALEETHL I L2 BRTBE2V YV AT A4 =)V FIPSAAL AT
B 725 72 1921 4F 10 A 2 HEMTIEZR O Elizabeth von Arnim (1866-1941) 12%37C 72
FAOP T, KL ~) DTRADNETT 2T AFEON TV 5,

“The knitting becomes almost frenzied at times. ... John now mixes his wools
thereby gaining what he calls a “superb astrachan effect.” Chi lo sa! I softly murmur
over my needles. I find knitting turns me into an imbecile. It is the female tradition, I

suppose. (KML 4:301)

BRIIKNITHATO Y Ry pbBhE%koTdHo T O, #id [ALL
12T ORIEFEROETIER LCT\Wo Ik LDEFO—HTH AREITAD., ¥ EOTH
ZHBEL-EEZBNS,

ZIUE V7 S FEEET, 1912 4E (21 Vanessa Bell (1879-1961) D\ 729 2c o 1 1%
WA & T HETH D, WRIZZOFEORIZKET 225, SrHEO3H5HICL
F—FIc#EEZE -T2,

“T had other adventures, and some disasters, the fruit of too passionate and
enquiring a disposition. I avoided both love and hatred. I now feel very clear, calm,
and move slowly, like one of the big animals at the zoo. Knitting is the saving of life;

Adrian has taken to it too."®” (VWL I: 491 Italics mine.)

Wty [HRMEED X ) 2 L WEIEZ BT 72 old, 2 AICHEET 2 BE AR LT
BBELTRS72EIAHESTNETHL, 1 HIZLF— FICHEBEHLAINTHES, 1k
WIIWEIZEEZE LT\ ize Y2 A7 4 — )b K% “the female tradition” & A 725 A4
. VT I ERAEOEREL YR DT o T b DEIHLO ABERED
M. TV 7IEHELEEL SN, MOTAIZOREE R o72hd Ltk v,
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YU AT A4 =) R, @AY O D ERE R LRI LT B OB A RIS
IHENE T 2 WIRE 2 i\ 7o iAMDY 1 RO Z Mo i H g0 TIT S DR L
Ty VPR CIE, AEEETL. IR BEEC LIFTiaohd kv, 22
T, [ArEM ] 2 SHIB S 725 f & . “The Little Girl” (1912), “New Dresses” (1912)
2R P 5,

[AIZEM] O#b ) O T, 7T A T oMY OAEBeryl i3, KANDFHKOH T,
FLAZEYELZEHENTWS,

“My dear, you know that white satin dress of mine. I have taken the sleeves out
entirely, put bands of black velvet across the shoulders and two big red poppies off
my dear sister’s chapeau. It is a great success, though when I shall wear it I do not

know.” (56-7)

KIBIAEDE L72AWT Ty O FL AL, SRR b DI % 57285, SO ORIC
WBIRD, 2O FLAZELER IO R Dbk, BUHEOFEH LD, EL
XrEBENDLIEFERTHLIN)VIZEST, TORLAREE~NOHEZEY/RT D
D7z,

(A2 ] 22513 VD R L 2 WIS HENIHI R S Nz, BEROPIIK- T
bho XUYATA—IVEROHE, TOHERIZI930EIZTIICL>TE LD S, The dloe &
LTHMEN [7ax] Tk, 72774 =V FERAD3I ADOWE, ELD) v 5 &,
Jonathan Trout & #5#S L 72K P Dora. KIRO X V), XY )LD KL A% FATOTF A
YIMENEL T, BEfgo [7ox] &, o [aiEll] L) 723 =X20Fk
AHRY F—F - F 7 MEXNY LD FL AT XS & HOOH LWIEF IS w2k
WARYE —OfES ) 28 ) HLS .

The poppies were snipped off. “T hope you will really like Tarana,” she said,
sitting back in her chair and sipping her tea. “Of course it is at its best now, but I can’t
help feeling a little afraid that it will be very damp in the winter. Don't you feel that,
Mother? The very fact that the garden is so lovely is a bad sign in a way—and then
of course it is quite in the valley, isn't it? T mean it is lower than any of the other

houses.” (109)

N ITRE—ZY o 2R S, MHROEBEIREILLT 2, F—F25 N—H VRPN
FloB L TEZ2LHIFMM DT, ZITBADPOEL B2 MNdd b L Fo7-01xF LT,
) Y FFEPDFEIIPITTRIKIZ R L EIHET > T BO7 27 74—V FRALZ
BOOND, $HE, NV, ) A L TO LA S T0D LT 5,
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“Why do you always pretend to be so indifferent to everything?” she said. “You
pretend you don't care where you live, or if you see anybody or not, or what happens
to the children or even what happens to you...I can't even remember when it started
now. Whether it started with Stanley or before Stanley’s time, or after you had

rheumatic fever, or when Isabel was born.” (110)

NY VI, VY IDVEDLSTZDIIAY ) — L ORIED 2072 L igHS 5o BIEfOE
HORLOHIEOTNTHPEFNI AL ) & L e holzl, HEPEZTWDH DI
HOEDE, RYUNEIED L) ETLEHI, ) X FIE, X)WV [EnRonwl 25
DB HDEE, MESoThrEbhv] L59. Ll BHERY VIZIE [l
Fld vy ] &% 2 A “She has not, said Mrs. Fairfield. ‘She has no right what ever.” (111)
NYLVORD I, WERPOHNTRIEOTFHINTLE) LWwHED & BRI
A5 ) —DRETIZEDPNEREZEDONTL I LKL,

NYNOFILLIE, RO [HIZEH] 2b 2 Twb,

“Oh yes, I like the house immensely and the garden is beautiful, but it feels very
far away from everything to me...T am sure there is not anyone here to come and call.

Of course it does not matter to you because—" (31)

VI LWROBE R E R, [RIEGICA L LEIZE LD, TH, X
THLEIEHEINTZE V)TN T L Z o LFEL R TN vh, HA7IEENTHNT
Lidige ] &, NYNWEEEZEYLE L, [TUZ] BT LOREEEZ S
& because DETEVIEAZZDIL. “you are indifferent to everything” T » 9. EHFFT
. F=FONHFIPXN) VOHCHHEI 2B 58> T, BB ZRiEE T, #
WS D700, RYNVO FLAEY OFF TR SHIRESLTw5 Y,

912D Y 27 4 —)v FOHH [/MEWROF| T, FELECWORRIS 5
WO R S N5. CoMEmmiE, T2l (1918) * [AVLIZT] (1922) #7458 — %
VR E RS TAERBEO DL DT, T A 7O I LB EEREF— 7 Lo T
%o XDHIX, “To the little girl he was a figure to be feared and avoided” (577) & Hih it
Bo THATIZVOBWE LI T HRE L L 2B TN T, LKEFHFTREIZZTIZE DS
bo BOTTOT, KOFBERD7ZHIZEH L 2> TW2r ¥4 Tid, $H LIZAR
Lo LT, KOAE—F x5 SR WT, #HLORICHEVAATLE ). HBL
FE L L CRIELCTERITZN, HAORIE, THEESL ) ZBROLHEL $#E)
M LRDIELEERZ D, L L, BIROBEOIFHEANOM TN THEE S AR 2 o 721, &
PN B ENTTr A TIE, IRV ESNRE L FERITFOoNTROT 5, Xefhsg
IFITLoT, RLVEY TENTW S S LICHETGLAEE, BEFEEN S,
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THATIE, BALWRIZE > TEELZEDLN TS, HLPXDOAE —FFHR% -
TEH LICFED 217213, ROMBESELEOT. fiTHV, #VIAALT, KOFEE
WIHALT 2 b D72, SHIZETHIT I L X B LOMBREHIRSE LA THL, 71
TIEE 22T AS, BEROLB LIS 5 2 L2 & o T KEBEOHFE L LRl
Tho BMinrOFIIEDD o PITIZEEIZ) B ENDL I LN, #HIITHAIL EADX
IR L TR BEDOKRE SIEWT 27200 L ko T b,

R S EDREEDONTND L) —D0MEMIL. [HLWIFLA] Tho, L
RN E LEDDFEY A 2 & T WERRORIEIIBIT 2% 0 % REA IR 2
%o Anne Carsfield &, JHenry 257227 T B I, fie o Fk L —#12 2 A D Helen
ERose DHIBDIENE L LTREDH LY ITDORL A% Twh, 7 VTR, #flLE
Dik% BT 572012, WIEAL Y OROMITIZIEL — A E2MF T2V EFTH o AL V25T
WIS THRZTE T, 155, IRATTOHANORADPTE N, 7 1INV Y DOREE R4
W EITF T, AROEEIZ. ZITHFEIEDLNTWDE I EZRT . FHIE, BRI
PIRIRDOANL 2 ZRLGEOIT TV DE L) IR 5, Ty eI Ia=r—va YidA
DD, T TP ELL TRICEE 2/ ) K & v, AL roZ iZidrh 2772h
B ETALoTWh, ZLTC, BOKFL, WMIIHONL U ~OW T FA7ZDIZLTLE
Iy EBVWDER, KETOFEPREIZ R > TEWIEE RV,

“She wanted to speak her mind to Anne one and for all about the way she and
Henry were treating Helen, ruining the child, but the ticking noise distracted her.”

(550)

EDOHLAL VT TR, BB HHICESE CETENEEAONZVD,
HEMATRE ST~ ) =13, SR I 72T HOLOICH 72D EIRZEFEE KR
FTRIBEN DT D, 7TXEBELLZOFHELZTFHL T, ROV WHIZIED 72D I2R
ERESTNIZDIEAL ) o JFBELLUW, PR o 72T T » 2RISR H D, Fh
LFEL—AWIOREE W) L)AL L THRoTnDE I EZRLTWD, NV —DRTE
DM OO EE LT T2 EEHE, B OHRoRHE L L TokdEld Rl Tn
HENICRZAY,

ZDH NV VIEE TV Y ITOlNEZR > TI o2 D ETH, ek L7z
ETCHOLNTRIZHITI 72t b, NV v OEH Td A EHIDr. Malcolm (X, T Z[H
B DH I LIZHZDONTWLEDT, ke RO THOBRISHEDE, W THEHZES, L
L. TEdO®RBEIE, HEIZEE L CHHlE L2 o T2, LW o b TiRb L,

“It's no good talking to the old bird,” he thought, “she doesn’t take in half I say.

Don't seem to have got any forrader than doing Helen out of a doll.” (561)
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KRZERES 720 RS 720 T AL, Y A7 14—V FIZBWTHRLOR RO KT
FHIEMTEEL LCibN b, 2. 20O ES = A bOHFIZH > T, HH
DEDThHb, T7—J=T - IV T7E, AL o THLDEEZHTOECERE
HZEWEHED, XVAT A=V RFDOLIIHVEFIESRIT I LTV,

INVTO [Fag RNl TE, RFRBUGRDES 7)) v Ih, RO/S—T 4 TH
LNV AZRKESTWAE, 30FERNIIREE % $H A 72 Peter Walsh 25512 T < %, ficid, o
~ UV AxiBVR®D 5 E—4% —Tld7% . Richard Dalloway & K\ EATZ, —J. S5O 8%E
WKEZRILTWAE=F—12,oT, MYEEFLTRLARRE) 77 v¥id, B~TH
THER EF SR EEZEORB TH L, #WOWRHIE, 7 7)) v e ¥—5 —oxtiy %
HEEFEWNLIE S, [Py oA RA] @b ) VL) DI AL Septimus Wallen Smith @
FReziald, FEVWIZ L > THXOBREBET 20 BFAEYOHEMEL Y 14 7TId, B 1
UHE TR CHEHRAE IZ o 72 RO L T (R Z VWA bE, 12 IEXICREZ 9
ET B, REVIETAELR T, —, IHIZIERICR S, £L T, EOfKS>TWAIEFD
fili) 2 LUITIEY, #VEDEDLLIRET L. Z0R%, RITAKRIZBVATNLD7Z
A, FOHEFOME—DL L BRI 2 OIIIEY L CTvwd, vV A7 1 =)V Fid, #
WINZ X o T BROMBRLBEEE Z LT R o7,

XY AT A=)V FOFRNGAZ B Bl AR OBTEIE T OV T IR TH R n
B WD %) T4 % . AEME BN T 2 FHE LTRHY AN/ v mTidszh
DOIERIZIEL T D, Va4 AEFBUAERDSMEERER., LTHICOWTELZT LRI R
WRBABEL 72O LTy Y A7 4 =)V FEwv 71, ko H#EAFISRA V716
AR EEY A POTHEOVEDE LTY ANTWS, LA L, 2720 DA
WOV IZiES TWb, Y Y AT 14—V FOEE, TAWIITERNEOREO#E % 235
L. fiaW % i, o3 ATaIcloT. b2 LoBERAZBEALSE VL, Th
IR LTy 7V 7 Ofa A WIS OB OIRETH 2 L L2, ZHEORIEDERE LT
BEHAKREV, T, YUY AT 4 =V FIE, R IE SN2 Mo ERES T S LT
B LTHOWTW D, YV 7B ROMBOEEE T L5605 %, FHfH & i &\ )
FEROBNDLHLH, YV AT 14—V Fid, \AYRRENE AT, BIREKOH 5B
LREAED L T b,

5720 ONEROFEEBRIZOVTIE, WXORMIER L L) ICEEKH P it/
FEDFTEIHRICIER L2 Dl v, V713~ Y A7 4 =) FIZHE S LR, $ T2
Wicte THR] CTEANROYREZ R 2 XML BEH EETVWEDT, YV A7 4 =V F
ERM L 2L 1EEZ I v, LA L, Tomalini#E 2SR5 X912, vV A7 4 =)V Kty
V7 LD 6 A, B CANER IO TE L % o 2RI FR/ANFUER L LT Tlimw
FHiiE Tz, TORE, 72 [Fuar = A RN I E 270 7 OmoORFEEIEED
NTWi\v, YUY A7 4=V i, fE / #EIITALZBERWICFERE LTHWZEY =X
LMEROIRFOVE N TH Y, T LMEMEFio TRAVMRHECY Z T 2 L MHEE T T
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IZHEE LT e v 7id, 20%, RIS SN TS HICZOTFERELMA LB THRES
BoLEZ LN,

D [E A DL HEER & L Cid. Radclyffe Hall (1880-1943) 2S[a)14: % % > 72 1F i
The Well of Lonliness (1928) DWW CHgAW % Y« v ¥ —OMEE LTHY EIFCnwb, F
7o BHAEZR TH S5, D. H. Lawrence (3% “The Ladybird” (1923) OHT, #9174
RRLOFZTLFHOBEE L Tko TV, Mt ) ITAICKMIER Lo 1B E =
HHEAL Y AD LD BUERERETHZ L1d, KEOEY = A MERIZOWTEET
LHET, BHETHHI)0 5B, YV AT A=V FET VT ORBROEREITRE L
T, W E ki L T E L nEE 2L Tn5,

&3
1 kAL GRS [FIE & /N - Virginia Woolf O F3: 038 — To the Lighthouse % (512 ]
20124F. 81 FIZB VT, Woolf{EimDfits £\ ) AT R I1Z DWW ToHMT L 72
2 19284 6 JJ 7 HOHFL “All last night I dreamt of Katherine Mansfield & wonder what dreams are;
often evoke so much emotion, than thinking does — almost as if she came back in person & was out-
side one, actively making one feel; instead of a figment called up & recollected, as she is, now, if |
think of her.” (DVW 3: 187).
3 Sydney Janet Kaplan. “Mansfield and Woolf: The Question of Feminist Aesthetics” Katherine Mans-
field and the Origins of Modernist Fiction. (1991).
4 Patricia Moran. Word of Mouth: Body Language in Katherine Mansfield and Virginia Woolf. (1996).
5 Angela Smith. Katherine Mansfield and Virginia Woolf: A Public of Two. (1999).
6 Julia Kristeva. Powers of Horror: An Essay on Abjection. (1980).
7 Lyndall Gordon. Virginia Woolf: A Writers Life. (1986) p.185-7.
8 Janet Winston. “Reading Influence: Homoeroticism and Mentoring in Katherine Mansfield's
“Carnation” and Virginia Woolf's “Moments of Being: Slater's Pins Have No Points™ (1997).
9 Nicola Anne Tarrant-Hoskins. “Katherine Mansfield among the Moderns: Her Impact on Virginia
Woolf, D. H. Lawrence, and Aldous Huxley” Diss., U of Kentucky. (2014).

10  Prelude |% Hogarth Press T 2t H O R4 <, 300 & D FhlTdh 5. Virginia Woolf H & 251 &
AEDTETEIE, Leonard 25EI LT\ 2. Z0Df%, “Prelude” 1& The Bliss and Other Stories O
HZILED 5411920 4E 12 Constable 20 5 HIL S L7z, 418, AL TE R T4 L 1%, “Prelude” [HI
Z] & LCHERET .

11 “The kitchen clock ticked in the warm air, slow and deliberate like the click of an old woman'’s knit-
ting needles...” (“Prelude,” 47-8).

12 Vanity Fair (1847-8) @ Amelia Sedley 7% Chiswick Mall ¢ Miss Pinkerton 7 T- 25 i 4% CIE i %

7= L %59 %5 F# % 2. “In music, in dancing, in orthography, in every variety of em-
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13

14

15

16
17

18

19

20

broidery and needlework, she will be found to have realized her friends' fondest wishes. In geography
there is still much to be desired; and a careful and undeviating use of the backboard, for four hours
daily during the next three years, is recommended as necessary to the acquirement of that dignified
deportment and carriage, so requisite for every young lady of fashion.” (40) %7z, Rebecca Sharp 7%
George Osborn D5 & F\ 721, HERIIREOMOM A 2 A TV 5.

RYAT A=)V FOWMREZEL, TVT DL OEMOFIZT Y AT 4 =)V F & O3 % 15
T5. TORMAE =TI, TL XYY AT7 4=V FORIRRICL > TE, EF=XLDK
AT V7 L OIEHEE ROF5ZL1E, YV AT A4 =V FPREFZALIZLoh D fAAND
N5 EEFERT LE®RARS. | (155) Ll _Twi, =Z@AITFH [Fryd) >y v 2
T4 =V R ERR, BEY = XA, ZER] 2000 4.

British Association for Modernist Studies (BAMS) (2 X #11E, Leslie Heron Beauchamp (1894-1915)
AV F—ITHEL, #BTAOTHIGOF B AIZFHIE L 72

“At the Bay” % ${ZEH @ 1921 470 5, Mansfield IZAEZ % 5720, AL A, /%), O v F
YAOFEB YR L2 RBIFFHRERZRKOTI2EI0HICT7+ 770 -0
Gurdjieff Institute IZ A D 19234E 1 HIZ1E< > T 5.

5 A2

AA ANTWAE T 72 o 720520 id, KA DR Dorothy Brett (1883-1977) Z/MNIF %
EoTEREE-THHo72. 7Ly PADOFHKIZ “IM was deeply moved by their
[wools] beauty; he is an expert with the needles...” (KML 4:321) & H 5. <) DAY
POIFEROFETHIIB S ELRVEREZ o722 Ldb b, B LW EEE) 2 5%
3 |7z Roger Fry (1866-1934) @ Omega Workshops |21, # ) TATH AT 75 R
AM)—FORWENEENTNE. 774 BHEORIFH L7-HEETFLH 5.

V7 & [lJE LT 725 Adrian Stephen (1883-1948) bifiaia L7z L) TH L. #
2704 MROFEHGHEI %o 720813, HTEN] O James DET LV TH 5.
N, A= [y s AT 4= R ARELER] (1985) [T MR
ANDLZYREE S v PENTWADIL, TiEmrxBERLTEL25THS. | p.s6.
V7O a4 A] T, 1HE Big Ben DIEH O I, FHEH.LoMs
DMFZ/RL TV 5.

[Abbreviations]
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KML The Collected Letters of Katherine Mansfield (5 vols: KML 1, KML 4)
TTL To the Lighthouse
VWD The Diary of Virginia Woolf (5 vols: DVW 2, DVW 3)

VWL The Letters of Virginia Woolf (6 vols: VWL I
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