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Musical Emotion and Its Function in Constructing Musical Meaning (1)

— Focusing on Interpretations by L.B. Meyer and P. Kivy —
Miyako Nagaoka

Abstract

In recent years, there has been an increased interesf in the relation between music and
emotion in the field of music philosophy and psychology. However, different\interpretations of
emotions in musical experience have generated confusion regarding the issue of musical
meaning. Therefore, we must examine various interpretations of musical emotions and the
mechanism by which they construct musical meaning and guide us to an understanding of
musical works.

In this paper, I select two important previous studies by L.B. Meyer and P. Kivy and
attempt to examine their theories of how emotions are generated in musical listening and how
the%y effect the construction of musical meaning.

L.B. Meyer proposed that there are two types of musical meaning; referential and absolute,
and regarded the latter as the more essential, because absolute meaning enables the process of
constructing Iheaning in musical listening. But Meyer could not. explicate the difference between
absolute meaning and the emotion that is experienced as a kind of expectation in musical
listening.

P. Kivy considered the musical meaning in pure instrumental music and described aspects
of musical emotion not described in previous studies; ‘move’ and ‘expressive property’, but there

is a question with regard to his interpretation of the concept of ‘emotion’.
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2. Kivy & I_i‘;'i'e(t_éfo(‘f5@fﬁ_l —%@hk’é‘;‘i‘e%%ﬁ(_%ﬁ'%@'ﬁﬁ’]ﬁf‘@ﬁ

2.1 music alone (fFEZEAEER) & emotion (&fE) .
HKEPENTOLERBOES, BOLVRELAE TS, Lo/ LEFHLLERT L L THS,

o, BAEEEWNT, ZOBENELVED, BLVWERELAT L b55, Lal, FEILI
LIEFT DI DMFRIL, Vot WETHhLRALDEDRESD D ),

1990FFIC R S N7z ¢ DEZE Music AloneVt, 5% THDEEZ pure instrumental music
B2VRFT 4 OFWHICENE Mmusic alonel) 1> T, FEEE LI &0, FTEBDDLS V-
TEBEEOEBRS VS 1o WA THELOPEHEEL TN, JITR, FFALR Ty F, XA L,
TRT LS EEDL, BROMEIOIITFING, £NbIE, TESERTLE, +4bbai
HBRPOEEFAZIMAREOEE, FENOHMCL-> TELZTLES O THS, [HRAE
WX o CORBEES A Z ERFEET, B O HHEA AR L E% meaning LR T, BEZDOL
DL D EBL 72\, ?WU‘/‘/Q v 7 AT SRR (Kivy, p.202) | 3755 music alone (H
BICRLIC WS, FRAOTHAOR THBEERER] L0 > EE0B%) 2, BEOIER &Mk
ICED 5T LA TED L SN, |

¥ 4 DLZ—2 75 AT, music alone B, - TNEELSMT LB L & Lad b b, EREE
D—HE L TEBEDD D 5 N7 F&E garden-variety emotions ZFEH L7220, BHALL-0F B &
bH5HEEZTND I ETHA, Music Alone DE 8 E [FHIT V1 @@JB’JT%%#J RUBITE
EEETL ] T, FHRI io&ﬂ’%{iﬁlif:‘l’]}ifﬁﬁﬁ%i@k%&ﬂ'%*ﬁ%ﬁ&%‘z%&ﬂb>é5@b> »
BWETA Y —DRR L IBEESUL SADBED Oh, HHVEBTERYERT LI EE LD LD
RIS ED RS RERDBHODEE, MBEEFRICED BREOEEL D¢ T, BRIEHSAN
Bo NVRY Y 7 DEBEEEFOEE LS D LFSNDFT « DEBEL, LoL, NVRD 2,
NAY—, VT VY Ve EER EREORMBICER O A ZETHRICII DT L h S, FEE
"E Lb\ﬁi%%éﬁ‘fk\a%%uﬁq—f@ﬁﬁﬁUEE%O&%%@k/ukﬁﬁE’g”é Lz, BHDOEE
TR OICERERL TV 5
—o_i,Mﬁ%%@mK%mT%%¥KWUE:éM%F@EJ%F%EWEJ«®ﬁﬁ%km
> 1eF T 4 DR 2 B BEEHISIES, LEZEOMERTIINGITAICL L, HERWABRRICE-TL
BT TO—F TEIRNEEZ NP L THES D, FEREBIC I 2RENRKIGICOWT, F7 4 5
EDEOBHFHLVEERRIEL TOED00, LT, HOwmEE, TERE)| [HEOL WY | 50
[REE] O3 DOEMLEEL TR,

2.2 [REE &0 S RIEMRIS
ETFITRBWT, [FBEEFEE cognitivist & [RiEEzE emot1v1stJ iﬁb\kffﬁﬁ?htﬁb\



SO REL TE, BEEHEST [FELWNT, ThBRAEELZREHD, %@#m
BIEU | PEZBUTER LD, RAEHED (F0OEL AL, BEFSBEICRDLEH0,
HOFRBEAE expressive property THH | &EZAUBE &5, LrL, FU 413, un%ﬂi%ﬁ%@
VB TH-Th, "=+ —7 2 VOTEMITREIT 5 L B8B5 LI, FEARICIIT 5K
21 TREE 3 % move | WD D —2FDO VN IVDRIGHH A Lg% (Kivy, pp.146-47 ZR),
SED, BABEARETELL AL LD, HbAEVEVST & LTI, BAGEEESELN
BEOMICH, BBMLEEL S THVEEEV IR SSH 5, BB &> BFRRIGE, <
£ — BT b D ERBIO LV OBBIRIG L £ 2 DN AR, TORERFAL, FEF LiioH
AT > TOB 2t CNETEEONEE INEDoT, F7 0 OBLRET, TORE L -
> BIBHRIRIC FT Bh 5, : |
FAxh, BBEEHEOVD XD, BRI O/G, B\ RETES RIS SREITC
EWTEDLDRELD I, BEOEFEOHRTIE, a3 TNOORER [H#2 ] (¥ TEDOX51]
 HAORICEET T, k< bhoToB, Lil, BECEENGOREAKI TG, FEH
L APBEUOREREXRITELTh, &, EOESICLTENBREZDY, Eo XD
 CERVDTH D,
ThEb, L, BRICE- TEBLZE T, W%%i%%@l%ﬁ%bfwéggzab,
ZOBBR AT ENTVS Lo TEW, T, ZONREFFATESS 5, Flzid, Vax
Ny F VDT 2T > HEEEECHECT, BEFSEBLA L LD, ZORBEOK
BUEFCHD D o F7 413, BEOBFFRESF—FIN Ty FERORIED = 213 X < HH
L FVOREEFAMELT, BB VS BHNEEO TR AR RO &S KW T RE
 (Kivy, pp.57-612M8), %, HMERENTRMC [F] K7 E—LT5301, 97y OB
ELETHD, LHL, BEFHEREINTL 2L, FRBEORBILETE, FLOAKVEE
H7EIC R 2 R T < (R OB ARICRE L ¥ 2 5, [H | ORBHREREONSRIE, Hixk
SOV EOBNEEL AL, kERARSCHTbN5, S50, ZOlE, 7/ VOERLE,
RO EMIEFIEO—DTH A Z L emiL, /v OMED [Hh] ORBHIZEEZ > Z 5T AN
Vb X e B, %, B, SEONEOEKA, BEOESAMTICONT, BELHL T
(Kivy, p.160) o T, FEICEENT 5 & 0O RRIERRIE emotional response DEETH B, F
T4, PIAEEGHT T — AADKBIICEE T 5O, (FIlRA HEOSH S CMRS & OXRY,
B & B HEEBOPICEBILL 72, ZOFELWHE beautiful way THAHEFETEWE- TS
(Kivy, pp.161-62), '

2.3 WROMLEE

Zhdz, £V 41, BEER L EBEEROMTIIE D OTIERITHS LD, KL, Fh
B A EBRT B ORETHOTH T, FTNICE - TIEL <7545 THZ Kivy, p.153 28),
Bt WBHTHEE R FICH N5 B O, K7L b BOBN S &\ o RS SRE S NS T &
TRV, U 4 VI VABRRTOS & 51, FROFKIUCH L TSI RN KIE%E ¥ 5 DIEX
ADBEEHTHBH, COL>HBRE LIt BRo) T—F b, THEZERO @) €—
RO—210BE 72\ (Kivy, p.169, Levinson, p.226), F7/ 413, BOPLBUZERL/AXFDT Y



TEBECTY, FHROBEOFED 5L VMl HRICED - L5355 k>0, HEICE - TRE
THEWS LY, BERCELVEDPONLVE VS RIBHEBEYEAT A L EE, o<W
THDEEET B, | | .

ENTE, EEFBECTHEEFABLREOREBICES L&, THEEDLE > HEETHD EE 2
BNBIES DD FIZIEP. Mew 2, B AD &> iR core emotion 1, FHI DT
VT AL TRLIHGEEES R, FEOFTERNER L EFEHING, #2740, (BT
TNIJEE feeling 25, HHODIAE D 2 OH-D ) T CHEERHAWC L5355, dL T, B
REEHIEOR, KECHTERERE, BHEE- 2D LENEARB LSS bbb,
BIBABEBEDOTAFI v 7 ALSEbLVH gAY kD, BEFICEAL LS 2F500E51C
Kivy, p.166)o] L L, FV41d, TOLI LRI, FEPEDOLSITL TRED VB 5]
FRIT LB TELONCOWT, MOFERSY &5 2T, FROMRI A RIT 57T O
B0 HTHB L#HHT S (Kivy, pp.166-69 BIE), |
RRTEBHEND T ETHD, ¥ 5T [HRE, —BOTEETEHVEEY b5 (Kivy,
pl174) ] 235, Bz B L, FTEMBEHRL O AREIL, —MBETHICEBWTOAEERAE L WD
CEThBH, TNTIR TEESBEL > 5—BIOZEE] L2 2nid, T80 m 5K
(M&%%6mMmJT%5°OiD,ﬁﬁb@@ﬁ@i5ﬁF%W%ﬁ%ﬁPMmmﬁmM%Jﬁ
HELLICBAFELZRCDICRL, BYVPLECO LS nYBOBRMEL, MEsz L@ sI L
BBD5H, WREZERTHENEL, MPBRETRIEHETERVERBTHAD, FLAORED X >IT,
HWEPL EHEBRTELRIGIT, FENEHOEBICL L ARETH S (Kivy, pp.174-77 BI8),
FT 4 BT, BRIAHORFERLTHORA LU TS LR LA, DED, THLEHEICA,
BOSNBEETAF YT 4 77 ASNBL—F 4 Vs Y, BHAAZ—V kT2 BE0 4 X4
XL L2SF -V ELTHARS LS CHEENTWARDZIC, BEE LRENICHELIMS = &2
TEBDREE 2T (Kivy, p18D). BT HIC, B0 SHIEEE ANV F— F 2ABRIES & o5
O2IT, HEHEEBROHICAMMETEBDTH B,

bokd, ME] OXSICBEEOKBENE L LCAMLTE 5 TREWEE | 455, 2084
i3, HEAEBECHIED DX S0, HEE LSO b L REN T/ X — 5B T, This
SIHARD 2 b —VIC K> THRENE L LCAKET 5D TH S, 74 OF> k>IC, FEIEH
THRED, FLTERVWEBDORETH S L4540, MEEFHEICBTENTIED L > ke
R, FALTWBDRESS i, |

2.4 FTEROIEREMNE].

ERCHM = FARD B MG LEAS D> T05, D% DEEFR [ 2B <
hear emotions in the music| DTH > TEL 5D Tid7e\y, ELEETHFY (IdEAMICHE DTS
DI E M5, T, FRAPEELE D WIS 2 H b S EHOEE 213\ 5 720,

A2, BHAT7—HBPASV ANy ZICHI25EE5¢E, A5V/aU—EWSEE, Ehhi-
FROBHETH-> T, WEFORBREOFER ClEa\, ThH, TEICHEDS [RBEWLE
am%mmmwaWJT%%wﬁﬁ%E@,1&5??71Fﬁ%@ﬁﬁfﬁ,?7ZF¢7UVF
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REA PR EEENOTEPOEZ OND LD THHH, MEEEERTREEERTNEEICE
THLDTHD,

i@7—ﬁ@%f§i@,%5v:u—am5@%®ﬁu,%@K7—ﬁ@%~vmﬁbfwé®
A, FRELTULEERAAS VI —%ER LB bdh, FROBRTAS VI Y
R T o 12 T & M B DB I R e Bee L= T bR T DT, F, RABZ
DT —HICOWTELEE, A5/aU—0HSRIAWEIC OV THRZEFI SN 50 Ty,
WA AR T 7 S VIR TR DT — R ES T LBTES, DK, AFVIaU—k
WOEE, 7—HICBWTEARERRREALRELL TRV, Karrbbd, ASval—bn
SEHRLER, 7w FEEROFT, BEFOEELEEIEDT 5D THS, Tib
b, BEOEFME L3 (HEFERBIE 5 N LEVEE] Th5 225 (Kivy, p.183-84
BI), £V 4RI —ET o B0, ASVTU—0 k> RERNER DT THORELE> %
HNLD fuzz] DEDRBDIEET > T 5B, . '

Tid, 7O [EBEE| 1L, SEEGOFTED L > HEEY BT 00, F7 01322 THED
CHHNC, FHEAE L ISENEICL SR, M, 7—AOEEREETHEIE VDO LA OE
P5HECADEVEENETHS, 55, TOBER, FTENCHASH, FEOICHEL, FZX
MICET SN 5 Kivy, pp.185-86)s HOEDA L THETAELIPLFEHELIHAT %D, KEW
B, OB AL LS CEELBLTLARLZONEVLDTHY, (EROTERES
Earicd, MEFOBMERDSLT 7 74— EVS T ETHS,

BRI L - T, BHCHAL TONEEHE LY, BRANLEOSNT - Lk HEEFONR
BB E DT DEED BB, FT 41E, T A b, MRICHERIEERAEE N CTHOERR Y
EET B ERTEES, 75— AAOLTEM 1 ED &SI, RENGEAFEZFCEN TN SO
BEICIE, ST EEAR TEHAL Ehixw TS (Kivy, pp.189-92), MR EIAERIC X
B i, AZXEEOY Y a VBIEEWIITHL Eh, B2y a VBEEBHTES LW
ol kSRR TH B, o, XOLSEREAEEAVTIC, HEOVIY 2 V5B Thh Eh,
BTy A VAMRTIUT THDE Vo kDI, BRI L T, BEHcmby 5
CLATHETH S, UL, FREFTHREEFL, BEASYI)—0L> hEBNELRL S ¢
1D, BEERT, FU 4R, TI—AADOTEMO LT, MBREETHHICLHO FIEROFIC
FC DT L AEEHNEC LT THAL AT IR SRV 0IR, Z JICHEARHM, [ARDRKE
Sl A OHICID AN SNEBI | BRODNTV AN LEL B, 2FD, BUMBIELEAL
Vo LS RRBMEOY — 7 VAR, ABOBEUSELACOWTRHDPEZELDOTH S, H5\
1%, BEDOHEE emotive happening PRIEOWEE emotive story TEEH &\ o Th L\ (Kivy,
p:193)o : ‘

EEBEORICE, 75— AADE—TEMO & > I ERIE Tl SNHEL BN, ZO K
STHBRTEDOBELD B, F 7213, LaL, BEANCIT MRS 245 music alone IC31T 53R
BB, MR a S M TR S, MRMCBRN B TS LERO S (Kivy, p.195),
75— NADIEBM AR LT, FRMEIEZECRD NS, CNTHEEN R LE L
TEEDTIIRL, SEROEELE ¥, SROBEWRPEDS L IAHDEENEDO—DEZT D
LNETHD, (MRS EER | COWTEREMZS Z EiE, EMARAICY 25 BRARE
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2.5 BEEOEMMELEDBRISHER .

DLED XD, 7 41d THHFEER | TV TED LS RBORBIFET LD\ T X
Co BEBERRTEBOR, MEORC—RIEEIETHY, ThRRAZ VX — FATHRIGE b D
DO 2 ICHERADOPICEMEILT LI LN TES, BETF IFEOFIRBEZIES OTH-> T, KL
5OTHIR, [HRERAER | 1T \WT, OB, Exuﬁbérﬁﬂ%EJfﬁb%ﬁ&%
RE)SE BN aFro ICBRHE S U TBIEL, SEOBEYENI/-8, BROBBEEDDL T LICE
BT B, FT4BERLICDED % [F RERICB T 2 BH) ) LFEICHD L BHE= [FKE
HE] 1, FHEICE> TBETTONLRBLLT R L > TREINAEE L LEL S, 15—
FERBEBEOMNE, +7abbEEOENMELEDLSEBELIR LTS &)

F7 0 D Music Alone ', T RIBEOBIBRICOWT, FEROERLILDTAEIL TR FiF
S0 IWBER T LR E R SR L L T B R TLo -7 TH 5P, LEEICBT 5EED T AL

Ber NGV ICEE 270~ A XY —DOFERICEN, G emotion DB&EICEE S 2R LS5 ICED

NbHo YA T —7 emotion ML TEMLREREL T BEWRIG LI 2 T, affect, feeling,
mood LEFHICKFIL K5 EFHDITHL, F7 013, HOBBIZH > TEL T < BB OWREY
AEzZ A EERET, BRIELVDIE—BROLIICHER LD LR A TWE LS THES, DK
i3, BB EENRBEICETALEZOH IO I LICEETALERS H12H S @

it 1 ZEIERIC 8172 Robinson D Music & Meaning KU, Juslin & Sloboda ﬁ’ﬁ Music and Emotion @
22007/ BV —0OMM, Davis, S., Musical Meaning and Expression, Cornell University Press, 1994.,
Madell, G., Philosophy, Music and Emotion, Edinburgh University Press, 2002. 5, 19904FARLAGI3 5 25
LRHEICBEY BFIRE A S A ACHE W T

FE2: emotion &\ EEICKIET A AATEILEY [BIE) TH55, ZOBNWNELRAT 55, [

B8] LIRENZZ LB S, AMTD, RUIIGL T TREE ] & B8] #8H, RLHTTWD, &

5, emotion D L& TH % affect LV IOFES LIELITEH ERa NS (TOLEEER] A2EH, 1999,
p.141 &) |

B3 l%?’é%@'%?::ﬁ@fﬂﬂ@ﬁ%i b b i, Sloboda & Juslin iZ & % Psychological perspectives on

music and emotion, (2001), pp.81-82 LRI N T\ 5%
a4 RIFO—RIER L FROREIC OV, BRATONERESRLERLCHATE 501}, FRORD
W—=H V% AV VDRI CTH 5o XLORHER, BEO—BERIC OV T, LDEFICH N TRIE AL
453 O@E%tﬁ77‘lﬂ—7’“ (BFTV—M, T4 AV VH), TBRXATH) BRRAL, EEED
Vﬁf%’fi LR < B8P % vitality affect (Sloboda, & Juslin, pp.79-81 28) O L5 H L WL OWTHER
LTw5, BFRFRICKIT ZEEHINCOWTEE, FTHERICHT 5RIEHRIGOER source &
[Pl & THERT) =L, &I TAMERY) mlR%, (4 aviy) & EE I Ham
DZDODAFIAY—ICHELC LE, L. B. Meyer D#EHHIEK L 2BNERO-SEICHEL 5 DB
0, BEOBEBR CIRBEOR A RERSPHEIICEAL D > TW5 20D AR—F L ORI, EEic s
> CHIFFEICHRE NS DA B 5 (Sloboda, & Juslin, 2001, ), '
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