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On Old English Studies—A Philological View

Hiroshi Ogawa
Abstract

Based on a lecture delivered for the Japan Society for Medieval English Studies, this essay
argues for a vp‘hilological (as opposed to linguistic) approach, which in my view is essential for
considering current issues in the study of Old English and the history of English generally.
The essay consists of three sections. The first section discusses the approach in general terms,
seeing it as part of what has been described by Shigeru Ono as ‘philological history’ (as
distinct from ‘linguistic history’) of English. The second section illustrates this view by
examining a few areas that are found, from this point of view, to provide interesting problems
of syntax and style in the use of direct and indirect discourse in different genres of literary
works, including homilies (&lfrician and anonymous), the romance Apollonius of Tyre, and
Beowulf. The last section discusses how to discover a problem of any importance for one’s
study of Old English, with examples taken from my own past publication and Fred C.
Robinson’s study of the Maldon poem, and concludes with a reference to Leo Spitzer’s ‘philol

ogical circle’ as an eloquent declaration of the position I subscribe to.
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As every reader of ZElfric’s Lives of Saints is well aware, indirect speech is thé dominant
form of discourse in the work, not without good reason, as it seems——particularly after
what Waterhouse has shown to be the case in relation to ‘good’ and ‘bad’ characters in
some Lives. She shows, for example, that ZAlfric reserves the only direct speech in the
Life of St }Ethelthryth for the saint herself, while, iﬁ the Life of St Alban, he often
changes direct speech of the judge in his source into indirect speech, to weaken the
dramatic force of this ‘bad’ character. Waterhouse gdes on to argue with reference to the
latter Life how Alfric distorts, through the use of indirect speech, what is referred to
both in the Latin source and the preceding Old English version as ‘our religion’ into ‘his
shameful gods’ —— something which ‘the judge would not have said himself in

disparagement of his own gods’; the effect of all this is



to slant the statement so that it not only condemns the judge but also enhances
Alban’s self-sacrificing action and his refusal to éubmit to the judge’s demand. This
slanting of the indirect sﬁeech away from what the character would actually have
said in the context of the story to an interpretive and affective comment on what
such a speech would imply has the double function of weakening thé dramatic
effectiveness of the character who is morally ‘bad’ and of directing the audience to

condemn him for his wicked beliefs and actions.9

D2F0E—IC GIAS-TITE), BEETH20OoMBERT2HEL TN EBET 2 EHEE, good
character & bad character 238359 523, HDR WV (B2ERTEIME—D) EHEFEE I good
character &:{E?I’J’é, bad character IC IR E SHBEETESETWVS, £9T32&ick- T,
good character D EXE®D impact =582 L, B bad character ® impact 2§50 5 2 Lici %, %
SVWHEBEEE7ZETWVS, U, bad character DEHEREENITEZ SN ED O[T LS
I Til, 20 TOREHADFEEBED > TW5B, Fliid GIFH7FEMUT), St Alban O
B 7 vEOERETHEICLTVAY, FRTREEENEECAL T, [BEAOMERT
TRA ORAEEA ] 55, %@i"g‘é‘, 77 VEETIE ‘our religioh’ EWVWIERD, XFHED bad
character DEEMSHOVL LN TS, & AN Alfric 3T W ERBEFEERCET I TR, ERA
fFiF A T ‘his shameful gods’ & LT3, HEEFHEWLORKTIEORWEREEZMFIMZ T
W3, zhick->T, HEEOSEZHE, HEY (distort, slant) T, {"E%E%@?ﬁ)ﬁ@ﬁ’\gl x
FETCVWE, BEEOSELMENLTL O VOFEEAZOTREL, TIEEEFD, HEE
LLCOBEAEDCDAZTE TV S, LI —> 0% 8 — Waterhouse D= 5 ‘double function’
PEOONDE, ZHOVIRNBHE0E %, Alfric RERFEEEZZHLLOTRIE VR, T
AT Alfric 1T & > TOMEEEFEDOERN D - 7D TSV, & Waterhouse 3% X 5,
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T, o v REONEEVIRIEND B, HEEO < v R E LTI —D Apollonius of Tyre
Do TWBA, ThE Alfric DREHLELNTHAPES HEEALR, HF—iZ, TOOTYRT
i, bEIB-sFVEBIRTHZITH B0, BEALFHCEEEESHV SN, BESEIIEA
DHABIEE LDV, &5ie, FRLRBBEESEDN T AFH TR, D distortion (&3
BAEE G TES C & 505D BRONSBH, €0 distortion DEAES . ThAERL TS
DPBRDO—EITH 5012 | '

ApT 4.7 Seo fostormodor sodlice ba da heo gehyrde baet bset meeden hire deades girnde,
O0a cliopode heo hi hire to mid lidere sprasece and baed beet heo fram bare gewilnunge

hyre mod gewesende and to hire feeder willan gebuge, peah de heo to geneadod weere.
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PEATEI IR, LWVIERT, TOAROTENMBEFETHEASNTWVS (217H and beed
bt - LT [CABIELBLLVSZFFATLEVLW] EEIELERS LLFHTREDOE IR
S&IHm L, TBEERVENILELTS (= AWM, LWVWIDITTHS, EHEEHNDIZZ
DEBOEHSy, EIXZED5 T VELDOWITH S, 57 ViETIE invitam patris voluntatem &
H 5B, invitam (¥ [BICK L] W) T &T voluntatem 200, KT [GRO) BIKRT 5,
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TJUV=XLTW3, LHPbZodT distortion Z3ATW5, 727X LZD distortion {37 7 VFBED
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distort XN TW/zo Apollonius TWEH & D EZNEHITB>TVWBEDTH b, T LTI DHEDE
Wi, BEEE o REVS Y YIVDEVWERETOSVTWED TRV, PREMLL TS
21, VTV XLAEERT S0 YR E, realistic EVI XD b symbolic 725 [H)ICE & 28 < 3
ML OB VORBAZ CIcH 3 C EAHREDTHEVAE NS T ETH B,

LIABERENTED LR, BHETH O v Y 2 EVIBOEF TR, BESOLOTIT b
ABlfric L 3B ZHEND 5, T0%ERL TV 2 OBERIPEEEOEELRFH D Easter homilies D
—-> (Dictionary of Old English D5FHS T HomS 28) Th 5,13 fHICE > &, SEREEEED
thiz distortion BELRAZN TV B, Alfric DA, FEEETES LIk - THEEELD
MEZBSCDATEALDOICH LT, SEIEESERELSOI, ZOR/EEOFENREENA-TE
TWVWBEWVWS T LETHB, TNERLTVEDNRO—EITH %,

HomS 28.20 Geseod nu, bis is pas sawle, be dam waes cweden bat betweox were and

wife ne arise nan meerra wer, ponne Iohannes weere se Fulluhtere. ... ac geseod nu bt he

nefde nane strencde wid me. Nu deahhwadere is gyt an man onmang Iudeum, be is
gecweden paet he sy Godes sunu ... Nu wylle ic for anes faran to Iudeum, and hi lseran
and heora ealdorbiscopas tyhtan, paet hi him on leogan and hine to heora ealdormannum

forwregan nidfullice pzet hi hine to deade syllan and on hrode ahon and hine bonne

beeron acwellan.

T DR I3FTEE Harrowing of Hell DYsEicE S L 723i#T, FIAMRIE, Satan 2 72%* Y X
rsBED TL BENIC, HETHRIZBIcEP > THBEE > THATV S, L& a2 oFEERIC
LT, THA, Tabboanitt] LBbE->TVWAEATH S, &I AHZOERIO FHERIZE
EOHD+ ) X b DS (Matthew 11:11, Luke 7:28) TH B0 5, LFBY I2i3 Satan HEEDH
OF VR MOEEEZSIHALT, TRA, hbhdbo, hll bk ARETNLZANEVESD
NI NRDEKL] EE->TWVWBIEILHB, ZHOVS3E5|HDO UM, SH5% Schaefer i3 ‘a
fanciful treatment’ 7Z&RXTW 53,14 L LT LA, ‘a characteristic treatment’ &5 5 N&ET
F7EWe 72 LId Satan ®OFIT Satan 5 L FEVHED DM, 20 ) 7Y X2 0HRS VD
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Satan FEEEDZELLF|IH L 2ORR/ - 3D ICHE->TVWBEDH, £5VWHIMREEZEIH- e
LEZBILEBHEETHA D, LrL, 2 AHAEDITOMPRIER®RELINLLKSE, 5IHOKE
FL O 2 EFOTHEIMTE, Satan S [T 525 Y AZKRLUTH Y X + % on leogan (=charge
falsely), forwregan nidfullice (=slander maliciously) X ¥ T®A5 ] LE->TW53, DL
BO%ZH 5L 54 EEE Satan BT 2R TRV, THEBASHICY 7Y XADEFHTIEK
, BREL L TCOMBEOEETH S, COMNOPTELINIEE, BHOINRICOVTOFIHD
EREELELCOEHEOHELEADOHLNWEMBRTRETHASEEbNE, 2FD, EH2LTA0D
exegesis D—FE T Wi, 72/ LIFESHIO X TITH BEORFETIZS <, drama DEE L > 1,
BIEAYIO %D 72 exegesis T, ‘dramatic exegesis’ & THE DT BEREBDTRIEVNLEED,

b9 —>DFIZ HomS 28.90-99 T, HUERT Satan Oz b [TAM I LK >TES LT
{NBo KHMED ] &5 - T Satan 2ED BBETH 5, |

HomS 28.90 Eala ure ealdor, is dis se be paes deade pu a feegniende weere and on bes

deade pu 0e meenige herereaf foregehete? Hwaet is la paet ou dydest? For hwon woldest

bu 0is onginnan? Nu he ealle 0ine bystru mid his beorhtnesse geflymde. Gehyr nu, ure
ealdor: pa ou pine welan de bu on pam serestan men begeate durh forhogodnysse Godes
beboda, nu ou beet forlure purh rode treow. Geseoh nu beet eall din blis pe losade mid

pam oe pu Crist on rode ahenge; ac ne mihtest du nafre geseon ne Oe gifede naes, ba

forwyrde bines rices. Pu hine on dead geleddest butan eelcere scylde, and pu dzr gylt

beheolde par pu nafre nenne ne fundest. For hwon dorstest bu him efre sthrinan?

M VWERIIEIET 50, THEEZMHEL K 3Ei— 2N £ 14, ‘thou promisedst many spoils to
thyself’; ‘was not granted to thee by fate’s ‘(Thou leddest him to déath) without any sin’
DET, fFEOHAEZERLTVS B3 dramatic exegesis DfERERB L TWVW5E, © L THRE
B DIZHEB DX (For hwon dorstest pu him @fre sethrinan?) TdH 5, Satan O 7z 5 A% Satan
ZIELT, T8 FVRL) KhcDp, fI-720h] LESDTHBD, COEESINR
EZOEE 18E238) KESVWTWVWE, Ld, T0 [BEBFARMET>OL] LI+ 2
FOBE (FNFEOXRTRELS Y AICHY SNTVE) %, HomS 28 DIEERIEMOFDDIE S T,
HEOHBEOSEL LTHVTWVWEDTH S (HomS 28.49-51), ThEDLEEEATIITSD
—EROELTVWEbIFT, LBFIHORRKROXA Satan O]/ E DI EHE WD L0 bIEEES
DWIHOFE—>% D, Satan DO OZEED IAFEHH D exegesis— TH 5 LIS T
B, RAEIT, UREXGHDLEAT, HBICNONTOIHNSF ) X McEhAEZE D T ROV
LTTFE0] EwS T, fFER [Fex] LE3EDLT, HELHNDNTWEEEZ] (HomS
28.105 Alys nu foroferede and pa de on helle gehaefte synd) & —EHIIEEEILLIcEVWEE LTV 5,
ﬁUifV%EﬁK%§<%5—O®E%mrMMWﬁC®m%%X$EDFﬁb%J&%ﬁLf
5% (Blickling Homily VII 87.13) @ &EXBHITH 5, T Ti2d HomS 28 DIEED, BEHEOXRE
A EBWEHALZRIEL 2B EL L TORAZHAINS C ENHRE 2 BN,

DX S 5FEAE HomS 28 DEENEHRL TOWeh EI LB 580, oL EHRLTWEHL
S DTRIEVNEVIEHT 5, BROBFELVSI LD b, B ELE, BVFLLTORL




HABBOERBRASELEVD RO BHENIT WV, %05 Alfric i3 5 /0 LESBIT, A
OEEOTIHAORAEHLRALG T L0 [RAES] #BHHML, MWEEELVIRBLRALLTVE
EEMINGBALZOTR B VWA EEDLNS, LALEIVIBEVRHZICLTS, PREHYVT Y XA
&S B O RHSTHOERICHBL TH 5 L0 5 & bHEREEbN 3, BEEXICSH
ST, FERSLET, LEOYWBEOEYFTELL, WEE, MUEL LS TETEEY
DEEZONBEDPOLTH b, :

FHIC OV TREICS > —>, Beowulf ® T & EFUYMATH, BT Fred C.Robinson,
Beowulf and the Appositive Style (1985) =HalL CWic o, BRT 2P HEHICEE - 7o M
D&Y Robinson (& Z OFEET, COFICHMT % variation & CORKERAEERDF — < ——
F 1) 2 LB heroic age DA EBAHGO+ ) 2 M IR OUF|— &R TIRAT
W3, Beowulf SIZEHETH ) X PEEME RBEBROEETH I TS T, HARES %
M4 2 DT, 5D heroic KEEFAELOF Y X FHTIE L BT A EFOBELNE L
THRAZ, £EED->TE-TVE, ZORDI, BEAYOBRSLLHABFIOF ) X + BOBRAERE
BEBICL - THEL, EENHRAEEL TV ERLTVE, 2ohT, EEOMEEEELT
BlZ RO L 5 5 Hl2EF TV 5,

W)

Beo 1273 0y he bone feond ofercwom,
gehnsegde helle gast v

Beo 90 . Seegde se be cupe
' frumsceaft fira feorran reccan,
cwad pat se Almihtiga eordan worhte ...
&P DFITIE ‘bone feond ofercwom’ — ‘gehnzegde helle gast’ &\ 9 clause @ variation 7»°

‘double perspective’ — R [ F AN Beowulf HHOHE, BEREVFOLOKREHEFY R M
IR ——Z/RL TV 5,15 GRAADME L BEBMET 2 DREZOH TH %, Hrothgar O THIG
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ADRTDFZ1E Vercelli Homilies 75 & 2T ~N1eo HHE, XEO—->0HEE LT, i RESH
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BIAELNGICEEEEL, T8 X >0 T Life of St Martin DR (&8T5 255%) %L
B L7 ZNA10EEEHOTET, 57 vED source & DHBAEBR T 5 L5170 b C
DETH B, TABSIIC, —DOMXEENTVEHTELLME, HORXOPTEEERLLD
THFANHI 0D - EEER ORI T L5 L wH T, RIS EELTwEE
WHIERBFAZEITH D, ETEHFHBEBLDOHT TS composite homilies EFFIEL 25 b D—o
FOBEETALOMRTHEL, BEOERL LWL, BXEL, ThEREbbECHli—E
ELEbD—%, LIEXKEVIEED S, source EFNEEXELZ D E D HEARLI
FANTVB,18 FEEED E T A THIH L HomS 28 2O THk - HERO—>ThH %, T5 L TR
&, RERBOFE—DOHE—T —<2RDT, ZNLLMEREESREVIDPDHF—TREIN
FTRTVBLITH B, LHELTF—IBRICRE->TVBELE VST, TORBTIIPOPEREL
FREREMSE VWO RBEIBER L, L OHRT IBATHRBRIFAILC &T, EIcZ OfERO
MZERTHMhEVD EENEF—<id, BARD I EUNOIEREERICGEATAHZINEON S,
TATOIEPRDPAPLRVEVS DD, EBDEIATHS, LrLlohokRdnid, d5—EHR
o ILIHE, ALK ETHE, ZELTRADRES P 726, ZhE(EREHROHFTEZ 128
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EHINTVWEHEHLLAL TV, T THESEEZI 20, loyalty 1% 5 RELETH 5,

Robinson (2 % ¥, Viking OEZSEEICH L CHMREET—E (254111 2B L 3,

ba stod on steede, stidlice clypode 25

wicinga ar, wordum melde,

se on beot abead brimlipendra

®rende to pam eorle, beer he on ofre stod:

“Me sendon to pe smen snelle,

heton de secgan ' bzt pu most sendan rade 30
beagas wid gebeorge; and eow betere is

beet ge pisne garrses mid gafole forgyldon,

pon we swa hearde hilde deelon.

Ne purfe we us spillan, gif ge spedap to pam;

we willad wio pam golde grid feestnian. | 35
Gyf pu pat gersedest, be her ricost eart,

beet bu bine leoda lysan wille,

syllan ssemannum on hyra sylfra dom

feoh wid freode, and niman frid &t us,

we willap mid pam sceattum us to scype gangan, 40
on flot feran, and eow fripes healdan.”

Robinson (¥ Z T T & L I AFREZFA DL (bu — ge — we) IZHEHT 3, Viking Off#H D speech
FECR2ED, THITICDI > TRUN S I LBV TOVT, ZOMZEOFEENL > L EHWVT
MDD > TS TVEDD, EFARBEEZLTVIDOLBER—YELIATVLEY, HIKES &,
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HE - BRI EORBOBRS SN 50T L2155, Robinson 3% ZA2#icEZ T, AMREEA
DRBEVHSHEEDPSHRELT, 2CICBIRREATVESD (8% ] 25455 £ 45, b, f#
%ﬁkﬁBmemmﬂ@af$w%mmﬂ%%mﬁbbuz(%,%ﬁ)~ﬁ?,%@BWMmm
OEﬁ@LK, FROETHICHEEEDHET (81-321TH eow -+ ge), EFE2L TS, Bicid, —%
ORI BICED > T ‘we' BB Viking BEEEO—ES) TEOPF BT LIcL > T (83-341TH),
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TI3H U Byrhtnoth QA Licftt7: B ‘ge’ THEOEIT 2, 9 L’C@% F AR 2 T5ibic
VRTINS, RED loyalty X3 2 PRk & SWifFEkEZ BB L TW 5, LD LA Byrhtnoth (&
ZOHFIT RS S, HEIRCHHHTHEE LT we @5, BHLEFORLRE) TZAIE
BT, BT O loyalty 215 U, BEOHWEZHR - 72 G LT\ 3,21
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B4y (209-601T) 2L, WOBBIETAIEFIHERL TTRZ 5D TREL, loyalty DREELBIRIC
BBESIC, MEENCERONTVA T EE2EHLTVE, AL, BE4 2013, (1) Byrhtnoth
OM&EE, (2 METETVAELOET, B) METdELOWFTcdirv—ForRt, @
comitatus IZE F 78\ churl, (5) MMEIOANE, DIETH 5,22 Thid Byrhtnoth A & OFET D
ENGELRD, L - THBOPFH B> THOABREEIBT VLI BIEFTH S0, 55 AT
DIETEEZ LEN, Ldrd, ThZTNOUBIKSEIDLLVWEET, 55 3LAPELLI2EE L
KHRELE S, ZOXIIHEREMANLTE I EITE > T, FAR loyalty #—BRIFICIE N &S
climax NEEHWVWTW S, EWVWIHFRATH 5,23

PE2/k, Wins—REMICRR 2 EEEVOFICERLERZHRAND, ThzBEAERT
REUBROFRNEMAIL T T BRERRIAELEE S, 220, —FHihlZEAHRRETH L V5
BB REREEND 50 CNRRBHETORINB D FbKpo0icdne s, shdEEX 5
5 #zo. LD L Robinson (& % DE¥MILEEE Z I THOLE T, loyalty & W 5 MERIER FoRE
LRI TCHIUTVWS, T OmXOER?E EE 5, [6 U Robinson @ Beowulf ® variation
KOVWTOREBOE L TH B, THVIFMIHEL L, TNREELVWILTROBINE D, 7 4
DO VA NVERFEORBICRES LTHOZNABEL LB, 7400 Vit & - TREFEXHE
VDBV E K EDNEZDIEF, Zo0VWITERERS, TDEBET Robinson DFRXiF—2 DR,
HBFREFE>TVVTHA I,

Robinson BWED XS I LT ED XS BFEAICUWDEFE W IZ, TEwsSH» 572V, Robinson & &
DEETHNE, FREMEGRVELGUETHEL, BABBIC NI DT EEFHAR - 20D
HELNKEV, LrLEAL (Evwirkdb, FA) & LTI, Robinson DFADE I I/DLTHIEDL
fediciE, RERVERESBLIIC, BOBRLEDG, FAPPRATS 2 THE, £WwWH &L
PREVOTREVPLES, TLT, TOLIBITEHEBROTTINS LS BEHICRIHE
72DT, FhEHEIHENT 5, Leo Spitzer DXET, B B3N ZTDLx5IHT 3,

Why do I insist that it is impossible to offer the reader a step-by-step rationale to
be applied to a work of art? For one reason, that the first step, on which all may hinge,
can never be planned: it must already have taken place. This first step is the awareness
of having been struck by a detail, followed by a conviction that this detail is connected
basically with the work of art; it means that one has made an “observation,” ——which

" is the starting point of a theory, that one has been prompted to raise a question—
which must find an answer. To begin by omitting this first step must doom any attempt
at interpretation——as was the case with the dissertation (mentioned in note I of my

article on Diderot) devoted to the “imagery” of Diderot, in which the concept “imagery”
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was based on no preliminary observation but on a ready-made category applied from
without to the work of art.

Unfortunately, I know of no way to guarantee either the “impression” or the
conviction just described: they are the results of talent, experience, and faith. And, even
then, the first step is not to be taken at our own volition: how often, with all the.
theoretical experience of method accumulated in me over the years, have I stared
blankly, quite similar to one of my beginning students, at a page that would not yield
its magic. The only way leading out of this state of unproductivity is to read and reread,
patiently and confidently, in an endeavor to become, as it were, soaked through and
.through with the atmosphere of the work. And suddenly, one word, one line, stands out,
and we realize that, now, a relationship has been established between the poem and us.
From this point on, I have usualiy found that, what with other observations adding
themselves to the first, and with previous experiences of the circle infervening, and with
associations given by previous education building up before me (all of this quickened, in
my own case, by a quasi-metaphysical urge toward solution) it does not seem long until
the characteristic “click” occurs, which is the indication that detail and whole have found

a common denominator ——which gives the etymology of the writing.24

RO X 51T, Spitzer 3o~ v REBEXEETLE LEXAERFET, JITbHB75 VRED
e 0T L7 T, fEamiie, —BcXXEDaITid (2 LTERIIRR) 55 ENEHRLTL
3, HL, TTERSHHOFINEEACEH LA LFITERV, HOTRSOF2 607, 05 —Hi3
FPEROMBO LI PIZEDL T &, 2 LTENEESRLKROEBBO—ERE L TIRAHE ?z&25
TN LT BIRORS ZUFEI D Bol &SI TE S0 (20 & 5 1HHIE~ OBEE AL
FROND & D BHEES Vo ARAD talent & experience & faith (213, 2%b, ZDXI BT
FHiHT BER HELVITETHSD) hhr->TWd, B L ERENBELEL LS, 20T
SREDIRLFED, FIEm ROITHART S, TNV, 5955 BICER, b3HEABIER
LEOHTEKE &> CUBENTL 2075, TO—HiEEBF 745 2004 EQEIHAL & &
PEERENONEV, CATZANBRSIELTVAEIERE (&, BOTHREERBRO<—Y0D
RECEEFI ), BREABSBORD TV LT LIARITHIE>E D LB TRHERL
TLNTWBDE, Lhb Spitzer ZEDFED, [FAEHE, 20D IHBEEED LT
Ep] EE-TWVE, DT LW ENRBEET ST SN L, TMT DK S BT EFHHMHE—DH
HAETHEVWI ERHEALHAT, —2OHE, —2OHAICBET WV, L»LFAE L TIZ T O Spitzer

DEECEVLBRAEELZ 2, 7400V —DHEMABE-TVWEESAES, ZOSHEIKRVELTS
RO-o>oD, 5lEkx, LIk BEAL OHEEZBICODVTHEESET TOEALVEES

&

1 #3F=TENYFT7Y b (A4, 7TX=2) ZAVEY, FRTIRIBOBE THHRE/NRICE D B,
E, COBEMILL- TR, BHEOPTHOAHPOLDORYE LB LGRS LTEL KT LR,
MEEFRERO XA ERARNCER 5 LR LEBR T 2L, BHEO [T FIE [ThHs] FMictd i,
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