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---and I passed on to the terrapin bridge. Everything was changed, the misty apparition had taken
off its many-colored crown which it had worn by day, and a bow of silvery white spanned its
summit. The moonlight gave a poetical indefiniteness to the distant parts of the waters, and while
the rapids were glancing in her beams, the river below the falls was black as night, save where
the reflection of the sky gave it the appearance of a shield of blued steel. No gaping tourists
loitered, eyeing with their glasses, or sketching on cards the hoary locks of the ancient river god.

All tended to harmonize with the natural grandeur of the scene. I gazed long. I saw how here
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mutability and unchangeableness were united. I surveyed the conspiring waters rushing against
the rocky ledge to overthrow it at one mad plunge, till, like toppling ambition, o’erleaping
themselves, they fall on t’other side, expanding into foam ere they reach the deep channel where
they creep submissively away.

Then arose in my breast a genuine admiration, and a humble adoration of the Being who was
the architect of this and of all. Happy were the first discoverers of Niagara, those who could come

unawares upon this view and upon that, whose feelings were entirely their own. With what gusto
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does Father Hennepin describe “this great downfall of water,” “this vast and prodigious cadence

of water, which falls down after a surprising and astonishing manner, insomuch that the universe
does not afford its parallel. 'Tis true Italy and Swedeland boast of some such things, but we may
well say that they be sorry patterns when compared with this of which we do now speak.”

(‘Summer on the Lakes’ in The Portable Margaret Fuller, pp 76-77)
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---they show a wonderful deal of study and thought. That is not what I can best appreciate in a
work of art. I hate to see the marks of them. I want a simple and direct expression of soul. For
the rest the ordinary cant of connoisseurship on these matters seems in Italy even more detestable

than elsewhere. (Dispatches, p 135)
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This group has no insipid allegorical air, as might be supposed; and its composition is very
graceful, simple, and harmonious. The costume is very happily managed. The angel figure is
draped, and with the Liberty cap, which as a badge both of ancient and modern times, seems to
connect the two figures, and in an artistic point of view balances well the cocked hat; there is a
similar harmony between the angel’s wings and the extremities of the horse. The action of the
winged figure induces a natural and spirited action of the horse and rider. I thought of Goethe’s
remark, that a fine work of art will always have, at a distance, where its details cannot be
discerned, a beautiful effect, as of architectural ornament,---anything really good seems so simple

and so a matter of course to the unpracticed observer. (Dispatches, pp 269-70)
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You seem as crazy about Powers’s Greek Slave as the Florentines were about Cimabue’s
Madonnas, in which we still see the spark of genius, but not fanned to its full flame. If your
enthusiasm be as genuine as that of the lively Florentines, we will not quarrel with it; but I am
afraid a great part is drawing-room raptures and newspaper echoes. Genuine enthusiasm, however
crude the state of mind from which it springs, always elevates, always educates, but in the same
proportion talking and writing for effect stultifies and debases. I shall not judge the adorers of

the Greek Slave, but only observe that they have not kept in reserve any higher admiration for
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works even now extant, which are, in comparison with that statue, what that statue is compared
with any weeping marble on a common monument.

I consider the Slave as a form of simple and sweet beauty, but that neither as an ideal
expression or a specimen of plastic power is it transcendent. Powers stands far higher in his busts
than in any ideal statue. His conception of what is individual in character is clear and just; his
power of execution almost unrivaled; but he has had a lifetime of discipline for the bust, while his
studies on the human body are comparatively limited; nor is his treatment of it free and masterly.
To me, his conception of subject is not striking: I do not consider him rich in artistic thought.

(Dispatches, p 268)
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I had become much interested about this matter as the fervor of feeling on either side seemed
to denote that there was something real and vital going on, and, while time would not permit my
visiting other precious collections in London and its neighborhood, I insisted on taking it for one
of Turner’s pictures. It was at the house of one of his devoutest disciples, who has arranged
everything in the rooms to harmonize with them. There were a great many of the earlier period;
these seemed to me charming but superficial views of Nature. They were of a character that he
who runs may read——obvious, simple, graceful. The later pictures were quite a different matter;
mysterious looking things——hieroglyphics of picture, rather than picture itself. Sometimes you
saw a range of red dots, which, after long looking, dawned on you as the roofs of houses——
shining streaks turned out to be most alluring rivulets, if traced with patience and a devout eye.
Above all, they charmed the eye and the thought. Still, these pictures, it seems to me, cannot be
considered fine works of Art, more than the mystical writing common to a certain class of minds
in the United States can be called good writing. A great work of Art demands a great thought
or a thought of beauty adequately expressed.——Neither in Art nor Literature more than in Life
can an ordinary thought be made interesting because well-dressed. But in a transition state,
whether of Art of Literature, deeper thoughts are imperfectly expressed, because they cannot yet
be held and treated masterly. This seems to be the case with Turner. He has got beyond the
English gentleman’s conventional view of Nature, which implies a little sentiment and a very
cultivated taste; he has become awake to what is elemental, normal, in Nature ——such, for
instance, as one sees in the working of water on the sea-shore. He tries to represent these
primitive forms. In the drawings of Piranesi, in the pictures of Rembrandt, one sees this grand
language exhibited more truly. It is not picture, but certain primitive and leading effects of light
and shadow, or lines and contours, that captivate the attention. I see a picture of Rembrandt’s at
the Louvre, whose subject I do not know and have never cared to inquire. I cannot analyze the
group, but I understand and feel the thought it embodies. At somewhat similar Turner seems

aiming; an aim so opposed to the practical and outward tendency of the English mind, that, as a

—(8)—



matter of course, the majority find themselves mystified and thereby angered, but for the same
reason answering to so deep and seldom satisfied a want in the minds of the minority as to secure

the most ardent sympathy where any at all can be elicited. (Dispatches, pp 113-14)
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