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Kazuo Ishiguro: ‘Crooner’ & ‘Nocturne’
128+ % Freeway O

It e

Kazuo Ishiguro (1954— ) I & 2 ¥ 0 fi#R%E Nocturnes: Five Stories of Music and Nightfall
I, BIESRT LI, YENEEEEZD S S AHmED /NG (long short stories), ‘Crooner’, ‘Come
Rain or Come Shine’, ‘Malvern Hills’, ‘Nocturne’, ‘Cellists’ 230X 51T\ %, ‘He [Ishiguro]
has said in interviews that he conceived the book holistically, almost as a piece of music in five
movements.”2 £\ 9 M4 - 7L 3 ¥4 (Tom Fleming) O CH 2L H 1T, [ ¥ 0ld Nocturnes %
Wiz 2mimEs LTTidEl, 2RO LEo0REMERT LI —F - TAUNLADLSI B EDE L THR
K95 EERXIL TV, PIRAD A x—12 ‘Now in Nocturnes, a sublime story cycle, he
explores ideas of love, music and the passing of time.” Eit&d N TV @b, & CEE) (3, HHE
Zihd LB EHOBS VA MNBRNSHE TR WL LD, /NHE VA Z T IT3RUEPEEIC
MINBEIEDR, SFIEBA v - VDMEINS, AFETIEHAT, ‘Crooner’ & ‘Nocturne’
D_fmAEHND L, 4 v rmicsids Hl) & ey DEBEHEA 2 — VERAMES 120,

TNV=5VRADY v —F YA, T5A4ATY Ty ¥ —1F (Bryan Appleyard) 7»3, T/ ¥ —
27— ih B4 VIS ODHET, JLOBLAMREN S A, BlkH A vy Ea =3
E{T->TW5b, TORDA ¥/ oDFESTH b,

I wanted the stories all to fall in that time between the fall of the Berlin Wall and 9/11. Not that
any of these things are particularly carried in the book, but I wanted them all to have that
setting. There was a sixth story, but I left it out because it was set in the 1950s. I didn’t want
them set in the contemporary world, but perhaps one that wasn’t conscious of things like the

clash of civilisations.

ThbbA4 v uld, INSHROREEE, V) vOREDOFEN S =2 -3 -7 DEG v v
S —ENVREE DL VRICEL TEABEXILIZOTH 5, ZORERMCINE D XN - c—fwmE b
ZTBALIcEWS TED S b, AIEICEMHIEOBIEHIA v 2= Y AD LTV S LEEL TR
7259,

WHIC AT E e K4 YT, VbW Bl 1961 FITHEZE L 7o ~v ) v OBEE, HIKEIF(LoR
Az T 1989 FE 11 HIcHE L, CoikE L, EBICEE S Thh, MHRICE T 2Tk IHM
EHHEREMOMTIEN O L F T RIEMCE» I TRy 7 - A —F 7 ELT, ZLDAVE
CRBIN B E AP, L L20001EIHIIHD, Wbz 9. 11 F#H:E, 125 L4FEEHRE
TA)ADOEAER, HLVREARNEEEOH BN IEEEZRDICL, REMLERIIBVT, <
DL I B AEOE S E» SHA S ERBVWEVWS T EAE, BT TFREEE 1,
Nocturnes DYIREOHTHEH X, VIa—FWBEzT 2L, 41 7)) 7O 22 FTIHEED, it
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45 ) 7T O/NSISPEITICER > TH 5, 1989 4 5 2001 FEICh 1 T 12 FERJIc b 7o 2 AR DZED
5, A4 v anHERNEHREZES LR 2 @RS,

AEOFIHITND St ‘Crooner’ (3, HETFROFMS ok, S3HEHOH LN ST, ¥
=X FTOH Y - R NVARKGTHEERE L TR&EBRVTVEF S ) X OV v (Jan), @Y £ 7
(Janeck) ICX > TEESND, Y VR Y 22 FTOARTEEZWEDLDD, 17 ) TATT SN,
H7 2 DEMADPSBAEATH 2 EABETLDICEEEAR L TEBOBVWEETARISN, 717«
NV ROIER A v = 5 (3 ‘gypsies’ (p.3) SEHEINICIFENZHAEXDO—ATH %, ‘It’s the
same for that big Czech guy with the alto sax’ (p.4) EL[FZEZHEDOF = I NOHEIFELTES &
APSHALE, YVHENF 2 3D ABITHE O SRS, LEBOHETH 2 &V LIS,
EFE AT H 5, 1989 FFICHE AR O FIEZ B LE S, 1993 FiIcxa N+ 7 0L TF = 3
HAE L /o F = a2 0 "FT7OFaGZE, —HORIMGE M LET SN LEHRAT (Eo—
Ny LIERCEP o b, HHZBL LHOREDLODITEEEE D TH 20RO B125 9,

YridbdH, v < walkGoh 7« ciEEpic, FEOKHRFF=— - #— FF — (Tony
Gardner) O%A2H > 5,

Tony Gardner had been my mother’s favourite. Back home, back in the communist days, it
had been really hard to get records like that, but my mother had pretty much his whole
collection. (p.5)

2%, RITE->TODFEEDHT - FF—L1F, LEOKRITADDTTFEVWH 2T TR, HIFESH
B0 b it XM, HHOET A ) AL LREE->TL 2HHDETH - 72, ‘communist
days’ 12, ¥ vORHHMS L 32— FIEED DIt - BN R3EEBEAET 26D TH 1K A, TA
BREOT, FELOEDY vIiF, HEHLVI-FFL—F—IZEoh-T, KUK La—FEE>S
FTL % -7,

The needle went across the record with a zip [...] And I knew that this one too would now have

those popping noises going through it while he crooned those American songs. (pp.5-6)

HHORBTH 27 2 ) hOFIcHEN zip” H5VIE ‘pop’ EWH HEED I531cid, [HALE ],
(RS, TR REDEERPIAD SN TVWE, PHRTHRELILY VIF, 7Vvy+ 7 TH LS
2D, TIOEHTH—FF—DTIWANLZRSFTE, BElohvwarsyas v EANKELATO -
oo TNWY % TRE—F Y FOEETH B, B RKREHITE, FA v & v (vex kit
ELEF) 12k - THEE S u7cns, 1952 ik ERIEH 2 MR L o> ARMFIE & 73 n, HEFE
DHDH EIC 1989 FicRFEFEROEICEFNWE D>, LI LY v ER-—F VY FATHh-7EWE
THTERBTIEINEVES I,

Nocturnes DiFZIZIND Stz ‘Cellists’ DFEANAT 4 K= (Tibor) EEREDLETI S EHM
THEELD 5,

They both play in Italian cafe orchestras, for one thing, while the former also shares an Eastern

European background with Tibor (a Hungarian), the main protagonist of the final piece.4
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WFNITE L, #—FF =2, ‘So you come from one of those communist countries. That
must have been tough.” (p.7) EEHILTiED, ERNLBESHTY v 25T 5T F) DLy
F=UAbF/, YrOokH A% ‘the foreigners from the new countries’ (p.13) &—f5D
TR T &S S, DT The Unconsoled DFERISEHIRD W T NDESTT & STEDD T2 - 7o D LA
B, BEOEAXIELT A EEDHATEHI LA VI nOBEREZGRANS ZENTE S, BRAICT
4 R—=VDEN YA Y —1F, 1949 Fic ARFMEOZ O & Lt 2TRER & 50 1989 4 ic HLANE
KHEEFNED T 78X badulhd 3 5 1956 OB, X vViEE), $bb v Y) —HH
TO, VEENACL SR ERIMOBER, FHLL - 7045 65LE» SIkTED 2 2 L idRW0,
YYOREN AT — FF—oFIicilEnic /4 X%, BORLHICT 57 ITIciE S EAd - 72icEwn
BOARLZREL TR DS, BLEFOVICHHOEE G - el R e/ s u{#i-TLE -7,

—77, QTFRIENR - 7cFY) v 7 4 LORIEEEMA LS ELTVEN - FF—F, TV FFITHE
S>THTVOHEDED Np o, EPUHLELLRERVIZWE, F5 —E8% v VITIKEHT 5,
EIEH LAV DIE, “By the Time I Get to Phoenix” ([E< A7 == v 7 XITEL TAIKIFD
EWS, YVERD, 7507 - vFEIRTLY - F v RNLOEI Ty —Va v kDb, -
K —DIPIFEE > EOILT 5, ¥ IEKDITIE LT, “By the Time I Get to Phoenix” %
HAILBTTHD, H— FF—DzhicidbE THricikutid,

And for a moment it was like I was a boy again, back in that apartment, lying on the carpet
while my mother sat on the sofa, exhausted, or maybe heartbroken, while Tony Gardner’s album

spun in the corner of the room. (pp.14-5)

Lo, o, »oTla—vYyy rvEHELTWIA Yo, T0FERICKIFEE
SfzEWVWH VI =2z 7 (Jimmy Webb, 1946- ) fIHIOIER DO TH S, 1967THic 7Ly - +
+ ¥~V (Glen Campbell) 2531 ) =2 LT, £D%, HHOKTFITL-> TN, DT ==
v ) APASLEEZERT 20T, BOEEEZMSKEGRZ 2, CO72=» 7237 )V FM
HOHHOXTH 5, BEVHOVEILIITES LTOALBIRLHEDNRI BIZ, F7/ JICNOSHE
A TE->TOLBOTBOTH S, BiE, 72=v 7 ZApo=a—AFYIaMOTINH —F—,
A5k VT4 EZBMEC, BLALDPGESD > TiT7<{,s ‘Crooner’ IZIFIDWAEETELY v D
flghas s S FE»rN TV B,

An American man leaving his woman. He keeps thinking of her as he passes through the towns
one by one, verse by verse, Phoenix, Albuquerque, Oklahoma, driving down a long road the way
my mother never could. If only we could leave things behind like that —1 guess that’s what my

mother would have thought. If only sadness could be like that. (p.27)

COEEYyOPTR, LEBTTHTE-> TV BEOEN, ToHMEANE[2 I EVEEHE L
LI ICHECBLROFHTE > R OEBE “HER LIS 5, 72, fFhT#Eodotzrn, FE&
WCLE -7 = FF—EBINT, HieBEEROTHTITTHIELTVEDORED) v F 1 5D
Mo, COWEEFIET LI ETERA-FF—L R, BLOERTILTVS, &SI
LEEZ Y volFEohT, Thh ‘we EAERGEAWZHECERIT LS, Vv sy —DkkEE

—(3)—



BiHA, ANFFEL B AEOK UE»o%kN, HHNOZEEEA R >bDEEWVS, b 2O SIS
tenwd b4 v soBunBEF TR S,

HHRHE W, 19iKICE /A v 73 r Hitblco Tl vy E— R VORRAEN %X - 72
94D ETH D, 41 V703 DEDE, HEEDLNAF FORITIEA > TNy 7 —x—n,
ZLTT LAY VR - NS> CEBEABA, iEFEO XY 7497 - 3—=Zb - NI 24T
by FNA2EBLEBDROHRY) 740 =T, O% I 2 bANEADoTc, T AN ANORIISEN %
WTOIEED A v 7ok, KEOT 7y bREBICT oERICE > EiE->TWV 5,

There was something cool to me about the American accent. And words like freeway instead of

motorway. I loved to be able to say with impunity, How far is it to the freeway?5

Bikd bk HiT, 72N HEFHESICT L Nocturne’” T, freeway & W HFEDS, FpRl7sEX %
STHELNTVED, TAVAIATEAFYZRAATEL VY V25555 ‘Crooner’ TlE, Z OFEIfH
DNTVWEW, H—=FF—DF) YT DOVWBIEDED FT By the Time I Get to Phoenix’
ERTLHY vOfithafid & &%, 4 v 7 oI 3 highway DiEZEE-> TV 5,

I tried to make it sound like America, sad roadside bars, big long highways, and I guess I was
thinking too of my mother, the way I'd come into the room and see her on the sofa gazing at her
record sleeve with its picture of an American road, or maybe of the singer sitting in an American
car. (p.27)

2L, Ay uoEHOBVER LD, THEELIETRBVWIESS, KAFICTREES v
o OREBAEZKEHTE/TFHRS - oY+ —X (Deborah Rogers) “OWEENGIENTWVWSE, Oov v —

RIF1GTHEIC T — Ve vy =%k, 7Y P25 - h—8F—, IV - F¥YaTq, 740y
T AR, ATV RFa—T VORALLIEINOIER L ORBAEZBD CE T, 1 v
o, A= b T Y7 ) TRERFEOANEMORI T v Y= 5 - 51— 5 — DI T ZEH - 12,
COEREDOEHTIE, HEAEMDIERLE L TFEa— LEYEAOMB LHArOBOSAD SR TW5 &
EZTRVEAS,

PZREEETH Rz X 1T ‘Crooner’ &, 7-72fEHN), BEMSIERTRE VL, EHEETERIELD
ARETERV) LOHKSETE2—LERREOIELTEIcA v/ aTh-7en, [ERFICRO & D 8T
MWHBHIEICHFHLLEINEE SN,

You do have to choose a setting with great care, because with a setting come all kinds of

emotional and historical reverberations.®

WEDFNED 2 VWIS ¥ 7 oicBF 28 —RNKE T —<THsLE, MOIGERs /S
KEICAWT I [ I QRIER, BLARE] Prlsisns L VWIOREGFLHROIET
HH5, TOFEITLINH->T, BHEAFOEMEN T 2 2 F T TH-LERICOVTERT BLE
MWHBHIZAS, J=%F 7D ‘emotional and historical reverberations’ &3 {ih, £ ¥ 7 v g,

We live in an age when visual images are everywhere, and there was no need for me to have half

a paragraph on the sun shining on the roof of the Salute. [...] These are no longer exotic places,
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they are almost local, part of where we all live.”

EEON, GFrOBIICELITEBENBA A —IDBHE AT TVWERTTH L, RIEICbic>TEY
VT4 VEEORR NICH oY 2 2 F T, 8B VT MOT LI YR TS, 42T A
HBENEHHES KN TEVE LB VI 0EE2EY, Vv - v v aFRICTEREAL LTED,
Yk F T HFEE L THT AR U, BR 1797 T+ R v A v ORIZIC & - TIANH %
5% T, THIZbI-T (HHEM) 2HBVAEETH >, FAebD Y = 2 F 7Tk LT A
A=VERZEDLINBEDTH D,

H—=FF =0 vYiCnhr->TOEFDL ) ICHEOMEZLA LD & 51, HRICOGKANDFEE
FHHT o, RICbZNBEEOEEROE,L SAEETNLbDOTHIICE L, HERVOLLY =
*F 7O [FELEERE] cFbhTnlZs o,

Let’s say you're in Milwaukee. You've got to ask yourself, what’s different, what’s special about
a Milwaukee audience? [...] Milwaukee, Milwaukee. They have good pork chops in Milwaukee. [...]
These people in front of you, they’re the ones who eat good pork chops. (p.18)

L L—ATlE, TABRFLD 5,

The description of the country house in The Remains of the Day [1989] sometimes feels a bit
‘Gothicky’, and in Nocturnes [2009] you seem to be engaging with a literary tradition that

represents Venice as a place associated with death.®

T2FxFTEVIERICTY v JHRBHEDA A —VNERON TV S EWIERIICHL, 1 v/ o
BECIKHELTOVW RO TREVY, WFhIcE XS v 7 o0g ) (HEH X0 E@ErIcmoE
Y, BUARIA v £ — VR TITHiiE N5 C & FREEVIT L,

ILIH—=FF=DLEDICHcT s Y YOHGHI~NDO /b, 375 ‘communist countries’
(.1 &, THITHIET SV D ‘We're a free country now. A democracy.” (p.7) &\ 9 &5
D ‘free country’ & OXtHAIESE & £ 72, ‘Crooner’ ICNEENIzA v &=V TH BT & IIRE
VWIS, ERVA, FEHBOERLZNZGHPRESN TV LS DI TRV, CHHOE) 74 )74
WA BREE, W= FF =Y VICED > TEISENP S I DDA D, V= FF—DBEDKEE
BHEDOSDELTELY VICRADP->T, H—FF—FI DT,

‘My friend, you come from a communist country. That’s why you don’t realise how these

things work.” (p. 16)

ZLTRY—ELTOEDEAR 12— FF =& ) v RkIFTED, HOcEEL2Ax>5-o 880k
HETAEANDEBADIC LY VICHAWD, H—FKF—13KRD X DIk~ 3,

P2

‘How would you understand, my friend, coming from where you do? [...] Fact is, I'm no longer
the major name I once was. Protest all you like, but where we come from, there’s no getting
round something like that. I'm no longer a major name. Now I could just accept that and fade
away. Live on past glories. Or I could say, no, I'm not finished yet. In other words, my friend,

I could make a comeback. [...]" (p.30)
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LR mAEBXI) VT4 EB0BRAEBRIAA—FF—D370I1E, BLDE, ELBEObLISN
LZHEEDLPIEHFIC I I IR D I BRETTWIE VWD TH S,

ZO)YF4RFEN) VX HEBLT, 20 EODHEM Nocturne’ ICHELT 5,
‘Nocturne’ @FED TR 75 1+ — 7 (Steve) O FEZE D NIE, F 1T ‘The right love affairs, the
right marriages, the right divorces.” (p.137) IZ& > THZERKL, L 7HFITEW Edi-7z0T
bHbo AT 4—TRFIBICEENLA O, BIVPRIBVIHITA Ve —ITBNIZVY v 7 ZABHET
bb, EFDO~NL Y (Helen) FZARRKICEMEZONL, 7YV YMHTLRMT v F =2 — v 2R
LTWAIHKDZF L %52 b (Prendergast) b E~NEo7z, 27 0 — T 3REERDLDOITT L v
SHANDOEEEEZT, JBEZTBTOENSEENY - VXD & DK ) 2 (Dr
Boris) DF%fE THAIEDEZ, 5%, Skt 7 Vo471 3w b (hush-hush floor p.128) T
M %ERF> TVB D7,

R R, 2L OMEPHEICENR Y —EMEFELICKRE Y 9y FE-TORETH 5, 1 V7
0 D Fed DEUAICE The Unconsoled, 1995 TF 72M1\WDEF 5 72[6#4 D K ) 2 (Boris) @ Z &8 &
ERICHEVWEL, E7 =2 P& LTHFTZDH D, REZFA B >R T4 5 —IcE 20T
lohIchEHO Y 7 4 —E EBICHA TV oA ) 202 DRI, BWZEEIE 5 E7A95, Lb®
COFRY RERD, EULRY ZDERLENS TERFBVIEALID, ENEEOEREDSLT —<
WHEERICEEL TS &%, JITHDTRALBEFBVET T I LItk 2,

274 —TOHEEITE, SPMLbIMERtL TER ) v Ty - H=RFF=DBRF 44— &
[k, QR CTHIZCZC2BEICLIRETHES LTV, AVWIEZR#T 5 LokL WV, o
FOTATFT VT4 T4 2 MELIRETH LI 6 %, S 3EVO-ASIIEEEABZ TIo X,
EREREE, FL2 22 L TRBEZEEOE S, VYT A 20BEHEFRBVOLEEMINTRAT + — VI
MOTHIELIZCD D7 — 22 e 508, £ I3 AELEWRE Z E1Z, ‘In the Hawaiian shirt,
holding the ironing board.” (p.153) &, (7A v V&) ZWWA LA T 4+ —IBV5E, FhicblidE o
312120, The Unconsoled DIgHiE 7o v - L 2B VI T A5, hOTHES L-1
Tayd—3, HEOLEHFM TEREEZHIHL, MERDDICTA v vy E2i-> THESOHAIC
BEL, NI UVREFHLTTA v YREKMT20THE, Ya— VLT IVRT 4 v 7B TA0VE
DEREM ShIcSNTORVLD, ZifrE HEHO S WIZITHEST 21 TH 2 T LIFHEVE D,

A7 4 =T FRBVSRICER D S, hoTH v F oI THO TV EE, FAEL T Y 2 X
BHEEIEEL TV Y247 - == (Jake Marvell) 75, BHH, FXICTDFRF VDK=L - )V
—LATHMEER Y+ X - 12—V v vELTra 7 4 —2RE58NBIEA2MB, TOFEERT
4 — U oEVI) YT 43, ARBPOBCEEIRL TRAD & 7V 280 L 7offric, REXD oI
BlFSh TV bv 7 0 —2%H, 274 —TJIZTHIKSSDLLE, BEOBELUTEAET S, PH
THOHERIICKOWVISILDD, ta 74 —ZRLICITIH LT IBETEERIT 7 7 VAL
TOTEY =KD, WREOH LT > T3, BAICRGY o) v 74 13, HEROT -7 IVICE
PRTOIEHEDOHEORIT N v 7 ¢ —Z R A FICR-1AA, EREENLEDTH 2, WOFIZHY
SNV v - 2 VIDEEEZE N7 4+ —, WINBAMITE->TD {4 FF) THbL (4]
B THDHILITEVITIE,
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SO BVBEEELR OB, WhiE, TXA)IOERELZ ZEEFRORHETHD, KTV
DA% v 7 (all regular staff’ p.128) IT& X bME SN EEOHEIL, I A LILEZE
EAaAnzs o, REMA» oHESERs NG TH s, HaBELIEP0T, ¥+
J AR TEEBRLSNICR T 4 —JICA)» > T ‘Just imagine. You blow on that horn a day
before you're ready, pieces of your face will fly out all over the room! (p.140) &Y 3 —7
ZREL, BROSECEOTEEHT Y v F 1 offgticid, »2oCTY = %F 7 THE-> Y v,
BOLKELOAK OB RNORICHEZERS LZEOHE TH - 72 &V S EROKIES 515 <,
OB bRDOWIZ E AT, FEFOBESEETVEIEREF S FASTLEHB LD
»H LN,

25 4 =7, ‘Crooner’ ®¥ ‘/t%@%ﬂbfﬁ%fpﬁlfif:ﬁ SENTWAHBDOET A ) AT, £
Vo —BERFICBLZEVHIHBITESOCIELTVWS, 28, Thbdhk SB Thr L1y
ODREBIELTVWEDIEAD D, RithL7c&L 91T, ‘Crooner’ TIE ‘highway & LboidaNis
EDBPSIFENTITE, EXHOA v 7 apENTVIZE WD freeway & VW IHFBITEZHZ 5

N, ZFEROKEINE, £33, RT74 -0 VIl hhNhkdbEANOERICE T2 — VT
b5,

Back in my own room, I took a Coke from the mini-bar, sat down at the writing desk and looked
out my window. There was a big pink sunset now, we were a long way up, and I could see the

cars moving along the freeway in the distance. (p.144)

MOTY vORHED, ZoLIcABE=END B EELTOVRLE ﬁmm BEZ, A3k 705 Ek
WCWBRAT 4 =Y, TAVADOBERORYTH D3 — 7 2T IT@EPESICHELTVWS, &5ITF
72, VT ERTICECAAL THP O FEOE §§®meﬂ%ﬁ<t

We were up even higher than on our floor: there was in front of us a helicopter-style view over

the freeway and the surrounding territory. (p.171)

L, SORZOEEMHT LI LENTED, POTRY Y FTADBRFEDOLALF Y TI 24 bLRE
LTHOTOWT 2 ) A DiEE, WEPEN MO TV L0077, P TEHIOHEOFEANTK ST
EERZBHEL) VT 4 ldE % fantasy’ (p. 171D EFESS, HERHPOPMTHENE > 72570 dV 7 >
TIROZATLES N, 274 —UDHEDSE, BICEEFTOXIEHL, T went to the
window and looked at the pale sky and the freeway far below.” (p.173) &3 7c/cUFR 7 4 —
TR7) -2 A E NHICRZDTH B,

YUYORBOLa—FY ey bTHipNTOWR 7Y = 2413, B2 LT, WrsHbEERC
F| BB > Dho HEARBREINTOE L, VYT 1@, WbEDNIEHED SIRTH L TRD
fFVNZAE[E D, ‘All day you're this prisoner, then it’s like you're completely free, it’s
truly wonderful.” (p.150) & E[1ic3 2 & DD, ‘And there’s no one there, everything’s just
dark and empty. [...]" (p.150) &b EH & Hic, HHEE, BRETEECSHEAOBEOHELOTH %,

PHRTY vF 4, ENY—bVRICHLANOEHICK > TV E, HOMORT 4+ — v & DO
bhH-oFHKD, S0MELDITBEY ¥ T BT ORI EBIER, POTHLDOKTH -7 b
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—— - A= FF—DBVIHZEEEDLYE, ZT 4 —TOBICEB LD, SPHATLE>H—
FF—DROBORNTE D5, Y VORBINT A Y A Y - m—FOopEiacATuwizHlH, #HVH
DA Y7Tap7) =924 DIHllb S ELTVRE, TRMRICERAJER DO TH - E LT,
ZORITV o T D3 5 E WD D 2 HIETEMRNSESE L a3 — FOBERD L 510K 5
TRTOANVEDAAEEDZD > TIREEN 5,
FLEDORNITOWTCIEDL R T 4 — VIV, )Y F 4 3T HOHAHT,

She might be a great person, but life’s so much bigger than just loving someone. You got to get

out there, Steve. Someone like you, you don’t belong with the public. (p.182)

HEHIKE LTRE N ‘the public DiEICFA B 1F, ‘Crooner’ 12 &7 BEIR 2 I E Wik
CTMENHLIEAD, TN E 7, When We Were Orphans, 2000 I8 W\WT, 7 ) A M7 7 — -
NV RISHBUREED 2BV T 7 Y ELIEDOEIE 2K 5 & W S [HAREE &, & R HFRED
BEIE & WO R BHIREOZME E NI LIBE LHE L T %48, I =~ altfiivhahZRani
bOREBEZOND, T LTIDHEE, AT 4 —TD,

Maybe, like she says, I need some perspective, and life really is much bigger than loving a person.
Maybe this really is a turning point for me, and the big league’s waiting. Maybe she’s right. (p.
185)

&, ‘maybe’ ONBICKBZHEFEBLVWIHDEED THREMAL 5, T JICEKRFEROEED I A 5 —0D,
JavFr—0, NI 2D, TLTALLRBZEFEETHLEA Y7 oDBOWHEL > TRALZDTH 5,

7t

1 LUFBIH & Nocturnes: Five Stories of Music and Nightfall, London: Faber and Faber, 2009 i X %,

2 Tom Fleming, Heartbreak in five movements, The Observer, 10 May 2009. http://www.thegurdian.
com/books/2009/may /09/kazuo-ishiguro-nocturnes 2013. 10
Kazuo Ishiguro, The Sunday Times, 03 May 2009. http: /bryanappleyard.com/kazuo-ishiguro/ 2013. 10

4  Gerry Smyth, ‘waiting for the performance to begin’: kazuo ishiguro’s musical imagination in the
unconsoled and nocturnes, Kazuo Ishiguro: New Critical Visions of the Novels, eds by Sebastian
Groes & Barry Lewis, UK: Palgrave Macmillan. p. 151

5 Kazuo Ishiguro, The Art of Fiction No. 196 interviewed by Susannah Hunnewell, the Paris Review.
http://www.theparisreview.org/interviews/5829 /the-art-of-fiction-no-196-kazuo-ishiguro 2013. 10

6 ibid.
Kazuo Ishiguro, The Sunday Times, 03 May 2009.

8 Sebastian Groes, the new seriousness: kazuo ishiguro in conversation with, Kazuo Ishiguro: New
Critical Visions of the Novels, eds by Sebastian Groes & Barry Lewis, UK: Palgrave Macmillan.
p. 248

(BSv 0 FFEI 2= — v a VER - SULAREFRD
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