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Empson devoted his entire writing life to criticism. A considerable
limitation, no doubt, but, within his self-defined limits, like a Renaissance
magus inside his cabbalistic circle, Empson summoned marvels and worked
miracles. Almost anyone who has read his precocious masterpieces, Seven
Types of Ambiguity (a book that revolutionized literary criticism in the
English-speaking world, and famously grew from an undergraduate’s
essay) or Some Versions of Pastoral, can attest to their power to enthral and
inspire: you put them down feeling slightly giddy, with your view of the
world subtly yet permanently changed. If the claim that Empson was the
outstanding English critic of the 20" century doesn’t cut much ice today,
let’s clarify that assertion by saying that he was, simply, one of its
outstanding English writers, and certainly fit to be mentioned in the same

breath as Coleridge, Hazlitt, Matthew Arnold, or even Johnson. (Jackson)
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Empson himself was a pugnacious believer in the relevance of biography
to the study of literature. As Haffenden remarks, he always sought to
‘situate the work in the context of the life’, and the lives of artists had a
special importance because of their status as outsiders, challengers of
convention — condemned, in so far as they were doing the work they were
born for, to some measure of social isolation. As he wrote in one of what
seems to be a remarkably large body of surviving letters, many of them of
great biographical interest, ‘it is a very good thing for a poet . . . to be
saying something which is considered very shocking at the time.” Such a
poet, he believed, would be doing his ethical and political duty: “To become
morally independent of one’s formative society . . . is the grandest theme of
all literature, because it is the only means of moral progress, the

establishment of some higher ethical concept.” (Kermode, 2005)
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One hopes that the conclusion of this work offers a more critical
evaluation of the imaginative reach of Empson’s wayward genius; his

painstaking biographer has clearly earned the right to it. (Harding)
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The best because it has plenty of story ; because it fuses, as no other
poem does so richly, the two principle preoccupations of bold commitment
and of shrewd good sense; because it marries the love-poems and the war-
poems; and because it deserves the praise which Empson gave to

Swinburne’s best poem, ‘The Leper’ (Gill, 198)
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Part of his eccentricity must be an interest, unshared by most literary
people, in the greatest imaginative achievements of the modern mind,
which have all been in the sciences. That is, he must try to persuade the
ignorant of the importance of modern science; moral progress depends on
it. Not to have some understanding of physics and biology is to get the
whole world picture wrong and to fail to understand the true, perhaps tragic
situation of the individual in a world transformed by this knowledge.

(Kermode, 2005)
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For Empson, poetry is a concentrated form of ordinary language and he
has, perhaps, more in common with Austin than with either I. A. Richards
or New Criticism. Whereas Austin holds that a sharpened perception of
language will lead to sharper perception of reality, Empson argues that a
moderate step forwards in the understanding of language would do a great

deal to improve literary criticism. (Macey, 113)
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William Empson’s Some Versions of Pastoral is unquestionably one of



the keenest, most independent, and most imaginative books of criticism that
have come out of contemporary England. Since Eliot has been encumbered
with so much troublesome extra baggage in recent years, his volume for us
is lessened and the three most fertile works on literature since The Sacred
Wood are I. A. Richards’ Principles of Literary Criticism, Caroline
Spurgeon’s Shakespeare’s Imagery, and this new book by the author of
Seven Types of Ambiguity.

The step from Seven Types of Ambiguity to Some Versions of Pastoral is
considerable. Empson is still, unfortunately, inclined to self-indulgence, as
he permits himself wide vagaries. But presumably that is his method—so
the reader, eager to get good things where he can, will not stickle at it. He
will permit Empson his latitude, particularly since it seems to be a
necessary condition for the writing. He will take what he gets, and will

proceed to delve there. (Burke, 422)
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»O5HEDHBORNNELAONIZLEEAL, TOZEZ O EEF LD
DIZLTHEFHENS AT T) D7 =% W5 LTWE, BkD
i 6 DOERNL, #TN - Tuy bEESTRICBTEH T - Tuy by
BRI AZBEIZL TR 24 227D Xy b, 9—N0D [JE],
[, ¥ 3> - 74 (John Gay) O [ZRA*XF] (Beggar’s Opera,
1724y, [ANEGROED 7 ) 2] (Alice’s Adventures in Wonderland, 1865) & %
NEZNHE TS, 1 wEaPZ L TERUBIIKREIZB O TERNE I ZH
NFal=E0 s, BiKORMICHERKNBIZN WA WA EE A TED
BENTELZTDEDHEEMENIZL TS, ZLTILA R - Fr



JU (Lewis Carroll) {28 W Tid, MLABTOIRENDRIT & U THERRIBLE A
HoubshTtnws, molasEid, [7U Z&] T, B2 6L X¥%s 704

MO L2 > SBNmLT, ZORDEMICET S, Y2147
AT [V ary b o4& OFfe., £/, TOARADREETH - T,
TVTIVDATTORM L TS ME SHATHMEEN TS 2L 3T
O, FUZAMKHELFT Y X LEWI R TN -BELEZDY
v bPOBKRAEISCD, W H ROtz H#EHL . & 5w 55E0 ]
RELRIRAMRL, Mm& LTZ OO LT A o= —2fhh LT 5
A, Zhid, B REMREEZ VWA S, FRIEIZR %2 2E 250D, 7]
N A AOMITARM L2 DTI Y 7Y VIR KT DM 2 H R
LHSBE AL IS L T 5, BELS DA P I AGROHTE , Bk
Ly Ty aY) — a2 AGHEREIC K AHMEFETHEETEH T D
MR, S8 A Bifgeiciid %,

The Structure of Complex Words (1951) 1Z, SCEMESIZ I 5 BIEEOT
%E L CIIMAREOESIZT 27 XNTED ., MDY F v — XIZETS
NTWws, nv7Y yAEE R, ZOFBLEVICESTWS, [HEK
DEDDOR)] OREEMI LEMEFEL LTEREDEHITRZEMTD
%, Ny 7 x YT id, Appendix 1 @D “Theories of Value” 13 XD hifE %
WL TWABLY T VOBELKGIXD 1 27-EE->T05, [RFEE] &
HEDIZEHELEMEN T, 4T (Dante Alighieri) @ [#HH] (Divina
Commedia, 1304-7) &L TATE, TV 7YV DY F 2 (Satan) {20
2 48] (imagination) 3 IEH DT, &2 v L& ORTEI, RKEICH
LWXEDT—?ThbdEVALZ LS,

Empson offers rather patronizing praise to the unorthodox Romantics in
the opening chapter— Blake and Shelley particularly—and implies that he
has even more to say. On Satan he looks closely at the famous speeches of
Book 1 and claims that while there do indeed stir in the reader a feeling of

identification with, even admiration for, courage in defeat they also operate



at a more complex level. Satan and his crew are enduring and battling with

relativist uncertainty gratuitously imposed by God. (Bradford, 152)

HABUZEEL 72 DB LEAN I E T MAE 2B, I3 %
NENS§I2H 2 OMIZEH A, FBIIZIITERMiEZ X% 5 8
BEMMEA S5 A 70202y 7y v DiEmiE. H—mO7 1 o= —
EVWOIRETHAS M, 2FD, H 2 1E, ZOFFDMDVH B8N
P, 11855 VIIREICHAR TR Lo anEE, I vDh7k
IECTWED, DEDRBEN LTI NIZKREL T ey 7Y Vi
BAD, INPOHE L BRENIFEE LTHOME D 1X50 121
NTDERNEDRGHEEDBEHAMA S, F1) 2 FBAOAFRGERISHT S
B Lo, TV 7Y YOBANETEL LD TH S,

LTV YHELBHTHhE L, £y Ty YOERPTIREN S,
1937 -8 H, =¥ 7" v 3 FH DAL O 7 K5Faghh & U Cdy & iz
e, D724 Y 4L -« F F XV F v — (Oriental adventure ) DU
FODEh o7, [HFE T AEBBEGOFRICED . BEZPEEZEEL 7,
T T YRy AN TSR TR U2, T REE 2 AL
HAELS K H>TO 72, FICIKETY F v - FgELILHIZWAE, Ty
i3 UERRFHLT, ThTEHo s, ZOWEANAYRAZ, T
YT E, TOWEERRDIED , “the savage life and the flues and the bomb”
(Kermode, 2005) WA TWS, L2 L, HEODOREIKE-H DX v v T
AT, BLWEDE 57z, BEEEE L 720, AR L 200
2O ERG5 A, TALFEREKRCCOLERIZZ Y 7 ik, The Roval
Beast and other Works (1988) %L 72, ZOWHT% “The Royal Beast” i3,
LD D RN, L TEWNTHOBWEN LTS FOESH LS
D7z, 7o uaA4 K (Peter Ackroyd) i&. ZOWEBIZE VGl A 5 X T3
(Ackroyd, 201), Essays on Shakespeare (1986) 1. Wifi#7x > = 4 2 Z ¥ 7w
THEDMHFFORIRIZELLVDOIERETH D, A d > EHEHL T
HAEMIL, Argufying (1988) & The Strengths of Shakespeare’s Shrew (1996)



TZDOiE D 1/7//0#«f#kéh1m6auvolyfyy
NEOMBRE L EWHINREZO 2 MoOFHIZIE, EHH (rational) £k 12—+
= Z b (humanist) & LTDT Y 7TV /@EE’}E%?WTV? ElnAohTn5, Al
ML RERL RE, ThATY T U LEOTRTTH DB EVE &S, Bk
124 7 ) — (John Carey) &, ¥ 7V v OEZIKRD K-> T “Empson
always seems to have been happier with ideas than people. (=~ 7"V V&, Afbl
EOFEARVLDE, BELEDMNER > TWBROTA, FRLTHIIHA
72)” (Carey, 56) &> TV 5H, TV TV VHBRIISRDOE S ICFHE-T
Wz,

“There is nothing better for a man, than that he should eat and drink, and

make his soul enjoy good in his labour.” (Empson, 1988: 643)

=N

=3

1 #HEDSEMELAT Y 7Y O 2 BEEEARIE [19304F8] [R5
FREERE10] (1969) DR TELERL., [HEELFHEORE] ([Hd%
EEEDI005] KEAEEE, 1978) IZBWTIX, XD X SITIEA TV 5,
TUTIVRIZ, FALTY yFREOHGT LAY F v — XEIEDOFH T,
Bt & L i3 [l A ] LWy 2F»H 0. GFAL LTT.S. 1Y)
T bDTALTY) FIIRTBETTA RL-E0nbh3EE, ¥<hi
¥ Ao W, BIBICKFTH -7z, RIEFD 25K TH -7,

i, AOREANCES>THAT, 3FEDEDTURET S & &, HOFHK
R AEME & TR A ZIERIT RSB A TSR ik & 1T &
N7FEETEZZZ 2 572 (151),

2 fEREEREREE. FOBIRIZHNT [TEAHAKIZW B BIZE WA
DOBHED HENT. [HKDEEZEH,] (Some Versions of Pastoral) & 72 » THiRR



H o] (151) EATWS,
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